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How would YOU get t ce pictures / 
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A, “GREEN GRASSHOPPER” . “THROUGH THE YEARS” . “WITH THE GREATEST OF EASE” 
Es 


Bob Taylor (1950 Contest mond B. Martin (1949 Contest Chester Gabrysiak (1947 Contest 


Dp. “WHO DAT?” E. “CRASHING THE NEWS” . “FANCY THAT” 
Phyllis Moore Stoll (1950 Contest H. Ernest King (1947 Contest Constance Bannister (1948 Contest 
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dependability, for top performance 
vorite of thousands of amateurs and 


photo dealer's! Or send the coupon 











Graflex, Inc., Dept. 58 
Rochester 8, N. Y. 


Please send details on 
] Century Graphic Roll Holder 


Pacemaker Graphies Graflite 
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Photograph and Books 
AMERICAN PHOTOGRAPHY surveyed 
the book publishing field to bring you 
this up-to-dafe report on the use of 
photography in books. An exclusive 
AMERICAN PHOTOGRAPHY specia! 


Report trom the West Coast 


From the creative, progressive West 
Coast area, where photographers to 
day are pointing their cameras at 
refreshing variety of subjects, comes 
this fascinating picture feature. The 
modern, the pictorial, the experi 
mental, the documentary—all 


are represented 
How to Make Photographic Book Jackets 
by E. Heimann 


Your Apertures Accurate? 
by Dr. Lee J. Levert 


Bas Relief and Solarization 
by Derald Martin 


Making Color Time Lapse Movies 
hy Lis Degnan 


The Latent Image in Photography (Pare II 
by Joseph Friedman 


Shadow Masking to Save Negatives 
hy F. Eltot Westlake 


Your Camera in (Quebec 
hy Kenneth Johnson 
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Tom Kallard made our cover shot by simultaneously 

printing two negatives of the same model. The shots 

were made on 5x7 XF Pan film exposed under studio 

conditions. This is Kallard’s third cover for us (October 
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of satisfactio 
‘rv latest model 
a replica of the camera | 
Vo drastie chai de 
design, revolutionary 
exclusive and sought- 
kee ps Rollei far ahead i 
Rollei overlooks no refine 
ncrease its unmatched vers: 
example, Was instantly ¢ 
bility in flash work. Ai 
ly compact Rolleikit 
erting for the use of 35 m: 
atic Rolleiflex at your 
Rollei owners 1ew 124-page boo the budvet-priced Rolleicord. 
Fritz Henle R 8 | 
brilliantly reproduced photographs, cov- 


ering a wide range of subjects. Text and 


photos will be prized by all Rollei owners. 


mene’ Hueleigh Brooks Company 


10 West 46th Street, New York 19, N. Y. 


yond Hawai: PONDER & BEST, ING. 


1230 So. Grand Ave., Los Angeles 15, Cal 








MORE TIPS ON STEREO CONTRO un Isclo ept the thing as being 
t ed trom September truly nuin course this makes all such 
trick work ju i much more effective 
Ghost Work 
Siraicht D one Smoke Dreams 
Fi upon the 
le po nit 1 e film In lat I rnoke Pisity 
work this results only in) confusion rom irett hard 1 eable ina 
well-controlled, but what of planar photograph but ehly successful 
le exposure is id-ranwe in the stereo. Again it t i fact of 
other close-up e mid-range lissociatior from i background The 
front of i mok just as obvious as if photographed 
a plain and contrasting background 
moke dreams are more successful in 


in planar. And more diffieult 


smoke dream shows a miniature 

scene in a cloud of smoke rising from a cig 

arette or pipe or even one which has just 

two exposures ¢ iwolved t | been blown from the mouth. A smoke ring 

is necessary that all t makes a perfect setting This shot is made 

i both expos sr it straight”: that is, it is made as usual with 
tionless throughout both exposures ngle exposure of both films 

Effect \ room ina | nd in tl The position of the smoke ring is noted 

room a traditional ghe i I carefully. Next a mask holder is provided 


Make one exposure with t pty room for the camera. This is just an empty box; 


ike ‘ it tieal eXposure rut even a cardboard one will do This has ul 
wo outs for the lenses and at the outer ends 
square openings. In fact two square sun 
or approx hades will serve quite Chere are sur 
ts) which and square filter holders made tor 
vraphed twice v then have nor sing lens cameras which can be adapted 
but the ghost will | under easily 
which will on dd to the Make opaque black paper masks for the 
tenuousness, outer end of the mask boxes. Through these 
aka Ss emelne iriatior he solid exposures include cut an opening to correspond roughly with 


NEW AIR FORCE 


I i ! | ! vhost the position of the smoke ring The twe 
E BLUE me a convincing nm ima will not match, but as they will have vi 


f me proceeding, bout this gnetted ( » @ certain amount of mis 


cor 1 a similar pl match ll not matter. 





Now is necessary to make use of space 
tr MAR I planar the ghostly outlines control to record the dream. Place a marker 
SHALL'S KHAKI ) | von the solid background ‘ it about the distance of the smoke ring and 
and NAVY BLUE 


unnatural appearance suggests pose the model to occupy the correct: posi 
unsuccessful tion, both in the camera tinder and with re 
Most amateurs have tried th beriment but lution to the position marker (You may 
; hay not been = suflicien leased to take have to remove the mask boxes to use . 
MARSHALL me to repeat it finder. If so determine both model 
MASTER SET ,. t consider the stereo ghost. No tions, then replace the boxes.) 


t | 1 


does th artificial effect appear Instead two exposures as explained under the 
there i the transparent, ghostly figure cussion of space control 
nding out in space, with unmistakable The finished stereogram will exhibit a 
spatial relationship to the rest of the scene miniature dream scene in full stereo relief 
The very reality of the appearance suggests inside the smoke ring or cloud 
that this is a true phenomenon and not trick If a ring is used, a variant may be ob 
MARSHALL’S work at all. That characteristic of stereo, tained. Both scenes are made as normal 
ts incredible realism, forces us to accept stereos Then the ring will form a frame 


PHOTO-OIL COLORS I tastic as real through which the scene is seen in the dis 


is the shortcomings of the planar in tance, usually farther away than the wall of 
John G. Morshall Mfg. Co., Inc., Dept. a 10,167 North 9h St., Brooklyn, N.Y. ‘ 1 lead us unconsciously to detect the the room. This stereo-within-stereo is high 
Conedion Dist.: Conede Photo Products, Lid., 137 Wellington St. W., Toronto | tri the inherent realism of stereo makes lv effective when well done 
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GIVES YOU EVERYTHING IN STEREO-PHOTOGRAPHY 


Weaecr AND COMPARE THESE ADVANTAGES 


World’s Only Complete Stereo-Photographic System... 


THE CAMERA 

Tt REALIST Ca tl 
1 A 

F:3.5 ted let 
evr hye r Int 


MOUNTING 


REALIS 


| | | Best Stereo Results 
| l REALIST 


Top Quality 


Prmewesrgas! | \ 
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Compare the REALIST Cat 
the REALIST 


ment of the finest quality. S 


direct. Davip Wuitrre Co.. 303 W. Court 


ACCESSORIES 


Every Stereo-REALIST Camera 
ces vill 1 4 
enjoyment of ster x 


VIEWING 


I REALIST \V 


PROJECTION 


I RI ALIS r P 
i A 


Maximum Enjoyment 


\\ t REALIS 


Economy of Operation 
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Stere vg atIST Can 
ce ’ iu 
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Absolutely FREE! 
The Popular NEW 


1951 AMERICAN ANNUAL 


AMERICAN PHOTOGRAPHY 


BOTH: 1951 American Annual PLUS 


2 Years of American Photography 


ONLY $6 


din VICaH 


421 Fifth Ave. So., Minneapolis 15, Minn 
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POSITIVE 


A Great Man 


Dear Editor. 

Although probably — re 
otices of the death of Frank R. 
thought might be in 
terested to know that | had a long visit 
before 


vou have 
ceived 1 
Fraprie. | you 
with hin months 
he died 

He has been bedridden 
1950. And for some 


been 


a ouple of 


\ugust 
his evesight 
His 


ind alert. however. and his con 


since 
time, 
has ilmost gone mind was 
clear 
versation. ranging from classic philoso 
phy to late developments in science and 
world conditions 

He spoke of pictorial photography at 
great length — it difficult: to 
find a man of His 


pictures Witness to 


Was interesting 


would be 
greater erudition 
and awards bear 


his high place in the development. of 
pictorialism which, of his varied pur 
was his first concern 

Raymond Ek. Hanso 


Boston. Mass 


suits. 


Vote 
esent. editors f AMERICAN 


well as his 
over the world. regret to 


many 


PHOTOGRAPHY. as 


rl pL 
sing of Frank Roy Frapr eC. 
mark on this century of 


leu others have done, 


Most Useful 


Dear Editor, 
The article. “Pure Water for Your 
Darkroom.” by Harold L. Walton, is 
one of the best and most 
that has appeared in any photographic 
time It's the kind 
that makes 
magazine worth buying 
Clarke Blair 
New York 


very useful 


Inagazine in 


of practical 


some 
information 
vour photo 


Hagaman 


Another Beaten 


Dear Editor 
Your 


Photographe rs” 


story. “Open Season on Press 


in the July issue packs 
of punch, and we hope it 


plenty will 


help bring about a change in the un 
democratic state of affairs which exists 
for today’s press photographer 

Quick thinking and a picture-in-a 
minute camera saved the se oop for On 
lando Vews photographer, Pat Ford. at 
the Ku Klux Klan 


the angry Klansmen succeeded in teat 


neeting even though 


ing his camera to pieces 
Ford just managed to shove the en 


closed shot of the “unknown speaker” 


into his un 
ind his camera took 
of the 


devel 


and his bodyguard safely 
dershirt before he 
the beating. 


Polaroid 


Pat was using one 
Land Cameras which 


Ops its owt pietures oi i minutes 
time. Spots on the 


tion 


picture are perspira 
stains 

Pr. Kriehel 

Public 


orporation 


Richard 
Director 
Polaroid ¢ 


Relations 


“Tut, Tut’ 


Dear Editor. 
In the 


POGRAPHY, 


issue of AMERICAN Pro 


“Ope rl 


July 
Season on Press 
Photographers’) page 398, column 2. 
he Dalles Oregon was spelled Dales. 
| believe the incident that took 


place 25 miles from my 


whole 
home town 


turned many stomachs 
I am just starting out in press pho 
and | know how 
that article was. | have seen equipment 
after it has had a round with John () 


Public 


tography just true 


Arnold MeCartney 
Hood River, Ore. 





“Cease, ye prudes, your 
envious railing,’’* 


Dear Sir 
There are. of 
who’d 


course, some people 

Be cross because girls pose in nude 

Well. let them rave and darkly brood, 

I think the girls are fine. 

And there are 
should 


Display that “form divine.” 


sometimes when they 


R. Burns. of course, could say it better 
Than | have said it in this letter. 
But any girl may safely bet her 
Last red cent that Im 
As fond and true as he 
Who'll live. ave. in his rhyme. 
I Idon oe Magee 
Armdale. Nova Scotia 


who met her 


*Thank 


you, Robert Burns 


Veil Them, Please 


Dear Editor, 

Positive and Negative col 
umn, June issue. it was encouraging 
and interesting to read Lloyd B 
Blough’s, Sr.. letter on “Nudes.” These 


days it seems as though every photog 


In youl 


raphy magazine has to display nude 
pretures in every issue. It is getting to 
be very disgusting. There is nothing 
beautiful about the mude body. In a 
statue or a painting there is usually 
shadow or veil that seems to cover the 
realities, but in photography every 
thing is there. | can appreciate art. but 
not nude photography. 

Are these photographers morons, ot 
Phere 
are so many beautiful things in nature. 
clothes on 


let's have 


what is the matter with them? 


as well as people with 
them, that are worth seeing 
something really beautiful and get rid 
of this loathing and disgusting display 
of “nudes.” Photographers need more 
data and instruction as to the art of 
taking good pictures 


A | 
Urbana. Tl 


Ask Any MAN 


Dear kditor. 

A Pittsburgh 
doesn't think nude photography is art 
‘Take a well 


dressed woman and photograph her 


reader. who says he 


in the June issue. said 
perfectly, vou really have something.’ 

| agree that a beautiful. well-dressed 
makes a picture, but | 
think it is a proven fact that a woman's 


woman nice 


Crammed with great features! 
THE NEW 


MASTER REFLEX 


244 x 2% 


M-5 


ERCONA CAMERA CORP. 527 Fifth Ave. + New York 17, N.Y 








ARE YOU A SHUTTER-SHOOTER? 


Whether you just point your camera and shoot, or have ad 
vanced far enough so you really plan your pictures, chances are 


you've asked yourself 


What happens inside my camera when I 
snap the shutter 


Haven't vou wondered WHY certain films are better for some 
shots than others; what REALLY happens when light strikes your 
film? Have you wondered if you could use facts like these to get 
BETTER pictures—so vou wouldn't have to just point and shoot? 

Well. vou’re right! Ever notice that the experts always know 
the WHY as well as the HOW of taking better pictures? You 
bet—that’s why they're experts 

Modern, authoritative, complete, 358-page Photographic Emul 
sion Technique, now in its second popular edition, is written by 

Thorne Baker. FRPS, so that you too—along with the experts 
will know the WHY as well as the HOW of every picture you take 
Cloth-bound, with 5'4x7'-inch pages. there are 16 big chapters 
voted to helping you better understand photography 
Nature of Photographic *% Bromide and Chloride 
Emulsions Papers 
— for Emulsion * Films, Negative and Positive 

aking ete 
Emulsion Making Equipment® Printing-out Emulsions 
Negative Emulsions Plastics in Emulsion 
Slow Emulsions Technique 
Color-sensitive Emulsions * Various Metallic Processes 
Three-layer Color Films igh 
h-ray and Ultraviolet * Modern High-Speed 
Coating Emulsions on Glass Emvisions 
Plates 


PHOTOGRAPHIC 


ee OOF 


Testing Emulsioned Products 


SEND NO MONEY—USE THIS 30-DAY DOUBLE GUARANTEE! 


Photographic Emulsion Technique has 
offered on these unusual terms 

4 Just mail your name, address and the title 

@ penny postcard to American Photography 


Photographic Emulsion 


vou may return it and owe nothing 


2 For 30 days apply the principles vou learn to every picture you see or plan yourself 
e 


you are not convinced that reading Photographic Emulsion Technique has definitely 
If you decide to keep it, simply remit $7.50 plus a few cents postage 
money with order. Same return privilege, of course 


Don’t delay—owning this book is a long. long step out of the shutter-shooter class! 
act now~—mail your penny postcard today! 


Book Department: AMERICAN PHOTOGRAPHY 
421 Fifth Avenue South 


EMULSION TECHNIQUE 
—T.Thorne Baker $4.75 


successfully served thousands and therefore can be 


Technique” on 
SEND NO MONEY. In a few days you will 
receive your copy of the book for 10 full days’ FREE examination in the privacy of your own 
home. If, after 10 days’ reading, you are not convinced it is just what you need and want 


a 


If 
and 
positively added to your understanding of photography, you may even then return the book 


To save postage, send 


Minneapolis 15, Minnesota 
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These famous cameras commend them- 

selves to those who strive for outstand- 

ing excellence, whether as amateurs or 

professional photographers. Optically and 

mechanically, a Zeiss Ikon represents 

the utmost in design and craftsmanship. 

Many models in addition to those 

CONTAX II-A . illustrated, including simple _ roll - film 
This outstanding 5 ‘ cameras moderately priced. 

camera is now 


ae ~ anaer 4 1t leading dealers «@ Write for literature 
and lighter, anc q 


embodies many CARL ZEISS, INC., Dept. C-37-10 
improvements. Has 

auto-focusing ‘ . 485 Fifth Ave., New York 17, N.Y 
range-finder, in- 4 

terchangeable Super Ikonta Cameras, with auto-focusing 
Zeiss lenses and range-finder and fast Zeiss Tessar lenses, 
all-metal shutter 7 come in three popular models: A, 154"«x2%"; 
with speeds to B, 2%4"x2%"; C (illustrated) makes 8 nega- 
1/1250 sec. tives 2%"x3%" or, with mask, 16 nega- 
Synchronized tives 154°x2'4". All are synchronized. 
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For the finest... 
9 Daan S 0 OD. @ Dama 8 Dy 0) 08 it.) 


With Gevaluxe Velours the 
photographic print becomes a work 
of art. 


ry. > | Yr 
ARTEX 
A warm-toned chloro-bromide 
paper with a “crayon” effect, for 
portraits or salon prints. 
Three contrasts, a variety of surfaces. 


Announcing 
TONEX 


A new, warm-toned portrait paper. 


1 
At your dealer, or write direct 


The GEVAERT COMPANY of AMERICA, Ine. 
423 West 55th Street, New York 19, N.Y, 


In Canada: Gevaert (Canada) Ltd., Toronto, Ont. 








well-formed body has no peer in things 
beautiful. In fact, | hereby claim that 
it is the most beautiful thing in the 
world. Don’t believe me? Ask any 
MAN. 

Sure, why not photograph well- 
dressed women, but may there always 
be nudes in AMERICAN PHOTOGRAPHY. 

J. PH. 
Margarita, Canal Zone 


From 30 Fans 


Dear Editor: 

I am one in a class of about thirty 
students studying under Minor White. 
We are all very enthused over your 
magazine’s new outlook and policy be- 
ginning with the January issue. 

It is with faith that AMERICAN Puo- 
rOGRAPHY will continue its present 
trend that we are subscribing. 

We are very happy to finally see a 
really good photographic magazine and 
sincerely hope you find it possible to 


continue this excellent work. 


Gordon Bartels 
San Francisco, Calif. 


A Thankful Amateur 


Dear Editor, 

I wish to compliment you on the ar- 
ticles showing what the box camera 
can do (August AMPnoto). This is 
my hobby. I use nothing but midget 
and box cameras, and those of us with- 
out high priced equipment sometimes 
feel out of the running. When articles 
such as these appear, they have a very 
real appeal to many people and give 
much encouragement. The — pictures 
were fine and give us something to 
shoot at. 

Now that there are portrait lenses 
and filters to fit most types of cam- 
eras, pictures taken with box cameras 
can be considerably enhanced. 

Your magazine is very interesting 
and appeals to both the serious student 
and the amateur. Give us amateurs 
more articles like these. 

Miss Helen Brink 
Detroit, Mich. 


But It’s Capri! 


Dear Editor, 

I just received the August issue. It’s 
getting better all the time. 

I only want to point out an error in 
the picture caption on page 491. Every- 
body knows it’s Capri. 

Norman Cummings 


Beloit, Wis. 












































The last few weeks have seen our 
office stacked high with books on sub 
jects ranging from basic swimming 
techniques to plant physiology, fron 
Peruvian sculpture to riding trails 
hooks interesting because of their use 
of photography. We have stacks of 
hook jackets, 


raphers for nearly every publisher. 


also, made by photog 

Qur first article this month is about 
these books and the present situation 
for photographers both as audience 
ind as workers. This is a growing field. 
and professionals and younger workers 
who wish to turn professional should 
he aware of its potentialities. 

We follow “Photography and Books” 
with a description of methods in the 
production of book jackets by one of 
England’s outstanding workers in that 
field. For some jackets, it will be noted, 
the author uses a multistage arrange- 
similar in 


ment very principle to 


devices used in animating movies. 
Our pictorial feature of the month. 
West Coast.” orew 


out of editorial correspondence with 


“Report from the 


Lou Jacobs, Jr. an able professional 
worker in California who also keeps 
alert to other phases of current activity. 
becoming a 


In addition Jacobs is 


photographic writer of some promise. 


Next 


Next) month 


on a vartety of 


there will be articles 
subjects and a_ big 
There will be the 
installment of an 
Clarence White. Jr.. and 
Mason on the 


by the proper exposure-deyelopment 


preture section 
article by 


Jarvis W 


contrast 


second 
control of 


ratios. Control is basic to good nega 


tives -and. of course. the best prints 
are from good negatives 

Minor White will be back. also. 
with another in his series of articles 
intended to help each reader under 
stand his own photography better. 

Our many sports readers will be 
pleased to note that Ormal Sprungmar 
will show how to get 


retior pietures 


He sent us a large ndie of the eur 
West 


TCULLY 


rent work rroup ol rT 

Coast fron 

choosing fron 

we made the final 

for the feature. 
The artich 

\ccurate. 

In our pag 

There must 

the fact that many 


out, on acquaintance 


Writers turt 


versatile. Dr. Lever rv example, 
an engineer i naval tect and 
lawver, and also quainted 
such other helds 
tronics and atomic p 
Derald Martin is 


month for a follow-up of a previous 


us this 


article on control sses June 
1951) which received a great deal of 
reader-comment. The fu installine 
praised 


was both extravagant! 


violently denounced 
bad spot for a writer 
During the war 
mander in the Uni 
served as 
component officer 


commandant of the 


His writings have appe 


other (non-phot rapl 


Month 


of duck hunting wit till and movie 
working 
Ducks Unlimited of 


Canada. Somehow, he finds time to be 


camera Orn Ss, as isual 


this summer for 


camera editor for Sports Afield and to 
do a considerable amount of his own 


} 


shooting and writing. Very active lad! 


In another category. 


there will be a 
work of the 
Kaminsky of 


tography Is 


review of some of the 
group under Edward B 
Los Angeles Their phe 
completely different from the ordinary 
body of work. Perhaps vou won't like 
you thinking. It will 


creat many photo 


it. but it will set 
probably set i 
graphers to experimenting. also 


See vou next montl 











Make Money ! 
let us develop your 


photographic 


talent! 


Success Demands Know-How 


train at N.Y. I. 


America’s Oldest and iargest Photography 
School— and the Most Thorough 


PORTRAITURE 


TRAIN AT OUR FAMOUS 
NEW YORK SCHOOL 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. ‘'78,"’ 10 W. 33 St., New York 1, N. Y. 














iy read 


era owner 


AVAILABLE ALSO FOR ALL 21'/4x3'/a 
\ (6x9cm) PRESS TYPE CAMERAS _/ 
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Mastéey FELD LENSER 


close to the 


at camera st ent f lif 


make | 
*Protected by Pend. Pat 


cash with order 


| | 


Pasadena 3, California 


4 FOR THE PRICE OF 3 
Because of demand our limited offer is 
being extended to December 31, 1951. 
Get it for yourself 
Give it for Xmas. 








THE 


EDWAL 


4-bottle 
darkroom 


all 
nicals 
making perfect negatives 
Juscadd water 


ontains 
four 
needed 
and prints. Ready to use 
You buy these 3... 


Edwal Liquid Thermofine—the 


t sture 


cher 


for 


safe, anti- 


fine grain devel 
ves. 95e 

fixes and hardens 
95¢ 
oper that gives 
akes 11/2 gol. 95e 


st negoat 
Edwal Hi-Speed Liquid Fix— 
tes 


nd pr ~ 
1 pape 


the paper deve 


Edwal iain 


velvet b 


and get 'this free! 

Edwal Signal Shortstop—the photographic acid 
Worth 65c—yours oat 
3 Edwal 


trate m 


w the warn ng signo 


pxtra t when you buy the other 
this special $3.50 value for $2.85 
you ind address on the margin 
and take it to your dealer to get this special 
offer. Good only in continental U.S 
THESE ARE stecg ORDINARY CHEMICALS! 
Ask deale a lete list of their 
advontoges. USE ms AD AS A COUPON NOW 
A.P. 10 


ientific Products Corp. 
EDWAL *“iNcwooo, 1inols 


To get 
pr : name 


your come 
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color film. of 


by Andrew F. Henninger 


my portable speedlight 
What the 
and remedy of this trouble? 

C.W., Milwaukee, Wis 


trigger type The batteries in 


to will 


My speedlight 
tube. Can | 
mount the 
flashgun? 


uses a 
up 
flashtube in 


rig an adapter not take a charge is 


my present cause 


, Enid, Okla 


with 
nition cou 
tlashtube 


f 


lissipation otf the 


the 


t withir 
eter required 
difficult to 


focal position 


proper 


nt would be 


mtaiming 
Do you know of a portable speedlight 
that is light in weight so that it can be 
readily carried for black-and-white work 


result 
take 


and yet has sufficient power to use at 


f/8 with color film at 10 feet? 
V.C., Ogden, 


rtially discharged for 


using the low electro 


Utah 


will also 


Nl} 


Will be 


nargein 


will completel irm done 
light 
that the uni 


ts the 


h for 


irvine, pro 


tr 
to omu 1 n I ! batteries de rot heat excessive 


outpu 
iy 


output 


powe 


with cules fish development absolutely 


speedlight? My work 
shots be made by 


extended 
with 


Is 
vou Wis use 
using one of the high powered port necessary 
{ xtending dey yment me requires 


that 
speedlight and some with other 


some 
illumi- 


the home 


would be to 


0), instead of 


processt 


on the same roll of film 


R.B., Austin, Texas 


use a guide n nation, 


able 
with 


While 


vuide 


30, as obtainable 
imended developme nt procedure 


short of 


recol 
this 


number 


levelopment is not required under 
When 
fuller exposure may be 
speedlight 


larger 


still falls somewhat your Extended « 
goal of 80, perhaps you could modif circumstances mixing shots on 
ind obtain. satis roll of film 


the. lig 


requirements 


placing 


to An opening 


hts closer 


(de 
devel 
sufficient 
the 


i darger diaphragn openil wo stops than normal 


be t 


degree of extended 


rnate 
higher port should be 
togethe i t mat he s dlig negatives 


he operated ( 


solution would upon 
powered ibles previously used) 


with 


1 connecting cord 


should 
One 


leans ot 

The 
ght for 
he quickly dis« 


ortho films 


units more versatile than other 


work 


two provi 
color of tl ght sources in this respect. For example, if 
and u made with other illumination 


Very 


simiia4r 


onnected 


separately for pan or fre erexposed and extended develop 


nega 
ot 


con 


excellent speedlight 


t while the 


will purchase mployed 


this that 


friends 
of 


juently, two 


he would resu others, if 


units 
be used toget 


light 


sper ty pe sO 


t 
may her in applications where would have excessive 


is required 





PHOTO-LENSES 


—An American Product Since 1899 — 


To help you 


GOERZ DAGOR 


DOUBLE ANASTIGMAT f:6.8 
Coated 

The standard by which a vast number of satis 
fied lens users prefer to judge lens perform 
ance, the DAGOR combines in one lens — 

1. A perfectly corrected Rapid Anastigmat 

2. A wide-angle lens at smaller stops 

3. A long-focus lens when single element 

is used 

It truthfully records pictures with fascinating 
accuracy and brilliance, in clear and undis 
torted detail to the very corners of the film — 
for interiors, exteriors, commercial and ama 
teur work, scenic views, groups, banquets, 
color film, copying, enlarging. 

f:6.8 12 focal lengths 1%” to 12” 

*:7.7 3 focal lengths 14” to 19” 


GOERZ SUPER-DAGOR f:8 


Coated 
A Wide-Angle convertible Lens having a com 
paratively high f value for easy focusing and 
producing a crisp rectilinear image of 100 de- 
grees maximum field at the smallest iris dia- 
phragm aperture. 
3 FOCAL LENGTHS: 358’ — 4%” — 614 


GOERZ ARTAR APOCHROMAT 
f:9 to f:16 


The ideal apochromatic process lens, for color 
separation with perfect register in the final 
process; also for black and white commercial 
work. Coated 

15 FOCAL LENGTHS: 4 TO 70 INCHES 
Sizes 4° and 6” for color separation blow-ups 
from 35 mm and larger color film. 


GOERZ PRISMS 
(for process lenses) 


Of the Highest Accuracy — For reversed nega 
tives to save stripping the film, and reduction 
work 


LOMARA POCKET 


sction of the proper lens our long experience is at your service 


GOERZ APOGOR f:2.3 


the movie lens with microscopic defini- 
tion successful cameramen have been 
waiting for — 

For Movie and Television. 


A new six element high quality lens for the 

16 and 35 mm film camera. Corrected for all 

aberration at full opening, giving highest defi 
tion in black-&-white and color. Made by 

skilled technicians with many years of optical 

training. Coated 

Fitted to precision focusing mount which moves 

the lens smoothly without rotating elements 
shifting image. 

This lens comes in C mount for 16 mm cam 

eras. Fitting to other cameras upon special 

order. 

Sizes available now: 35 and 50 mm uncoated 
nd 75 mm coated 


GOERZ C-DOGMAR f:4.5 
focus 6” (150 mm) 


For Movie and Television. 


For long distance telephoto work with 35 mm 
ind 16 mm movie cameras. Coated, in iris 
barrel, or “C” focusing mount for 16 mm 


cameras. 


LIGHT FILTERS and SUNSHADES 
imported — now available — 


PANORTHO FILTERS 
in slip-over mounts in a variety of sizes for 
miniature camera lenses. Yellow and green 
each in 2 densities, also dark red, orange and 
light blue. 
PANORTHO SUNSHADES 

lens hoods used when taking pictures against 
the light — pushed onto your lens in a jiffy — 
the handiest thing ever — collapsible — sizes 
to fit standard lens diameters, with accurate 
adjustable push-on rings 


MICROSCOPES 





For concentrated power of vision in your daily endeavors, whatever your vocation or hobby 


might be, for quick on the spot observation or examination of minute objects — 


3 models — in fountain pen shape 
Clip Lomara — magnifies to 120 times 
Another Lomara — magnifies to 50 times 
Ultra Lomara — magnifies to 460 times 


Lens sets, adjustable stand for either one, with stage, diaphragm, mirror reflector, electric 
light assembly, etc., available. Ask for literature. 








REMEMBER: 


For making first-class pictures Prompt shipments. Write for prices, giving your dealer’s name. 


“GOERZ AMERICAN” lenses have 


given profitable satisfaction The C. P. GOE RZ AMERICAN 


over half a century 








OPTICAL COMPANY 
OFFICE AND FACTORY 


317 EAST 34 ST., NEW YORK 16, N. Y. —— 
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WESTON Cadet... 
simplified, budget-priced. 


a 
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WESTON Master. . . 
features Weston’s 
exclusive exposure dial 


nw 
wo 


Weslon 


co 
~ 


With too many vacationers. too many summer shots were 
bitterly disappointing. Poor exposures... bad color... 
movie film embarrassing to show. Viost of these picture 
failures were due to incorrect exposure ind the simple 
solution isa WESTON Exposure Meter. With a depend 
able WESTON to give correct camera settings. every shot 


will be perfectly exposed... all colors true. Don’t delay 


. for right ahead are autumn’s unmatched colors. fol- 


lowed by prized winter scenes and festive holiday occa 


sions. Capture them all with pictures you'll prize forever. 


At all good dealers. WESTON Electrical Instrument Cor- 


poration, 577 Frelinghuysen Ave.. Newark 5. \. J. 
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“The Meter Most Photographers Use” 


WESTON 


EXPOSURE METER 








OLLOWING Pith INVENTION of 
2 modern photo engraving processes 
in the L880°s. the photograph as 
a omeans of communication began to 
assume its full importance. 
that hooks 


inagazines and newspapers were  illus- 
trated. of 


Prior to time. many 


course. but usually in’ the 
form of woodeuts made by hand from 
a photograph or 
The “illustrated” 


ginnings over a century ago. 


an artists drawing 
had its be 
The first 


venture. the 


press 


successful 
Illustrated London News was intro 
duced on May 14. 1842. But this phas 


of mass 


commercially 


could 
have achieved its present role without 
make 


translate a 


communication never 


the technical innovations which 


it possible lo speedily 
photograph to the printed page with 
little distortion of values 

The attempt to use photography for 
hook illustration also began soon after 


\s soon 


as contrasted with 


the invention of the medium. 
as prints on paper 


daguerroty pes on metal) were practi 


Photography 


and 


BOOKS 


by 





GEORGE B 


WRIGH1 





| 
Cal. 


books. local 
art books began to illustrated 


with actual photographic prints. There 


travel histories and 


appear. 


were many drawbacks to this process. 
f Although a 


of course, 
“assembly -line™ 


number of 
establishments were 
set up for mass production of such 
cost of illustrations — re 
high 


these earlier 


prints. the 


mained relatively 


Also. prints 


made by processes have 
a tendency to fade. and they required 
a stiff paper mount which makes such 


hooks bulky 


| here Is no 


and awkward 
here to tell the 
story of the development of the illus 


space 


tration in 
hook 
addition to the text down to such con 
temporary books as David D. Dunean’s 
This Is War. in which the text serves 


newspaper, magazine and 


from a comparatively casual 


only to introduce groups of pictures 


which tell the main story more effec 


tively than could words. Lacking space. 


we can merely review a few current 


examples of photography used intelli 


gently in) communicating ideas and 


suggest a few of the implications for 
our medium. 
Perhaps the easiest way to do this 


books 


rather arbitrary categories. 


is to divide the into several 


Almost 


several 


General Interest Books. 
publisher's catalog for 
has had books of 


appeal which depend in large measure 


every 
vears now general 
on the photography reproduced. 
One of the most exciting of these, 
Poet's Studio 
Inc.| appeared five years ago and was 
1949, It is a 
of 36 photographs 


Camera. Publications, 


reprinted in collection 
from 
Weston 


‘ hosen by 


sources as 


diverse as Edward and the 


Lick 


Holme and matched to as many poems 


Observatory Bryan 


or excerpts chosen by Thomas Forman 
kor L946. and even for 


stimulating example of how prints and 


today. it is a 


text may amplify each other. 
During the past year, two “report- 
ing books 


have appeared with text 
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and illustrations similarly matched. In 
Israel, 


Irwin Shaw produced 


one, Report on Simon and 
Schuster, 1950), 
a verbal account of his visit there. a 
parallel to the 
pictures by Robert Capa. In the other. 
Faces {William Sloan Associ 


ates. Inc.|, a photo gallery of 


close selection oft 


German 


indi- 


A GROUP OF 
using photography 
Adams’, 


text and instruction books 


Open in front is Ansel 
Studio 


Making a Photograph 


viduals, variously affected by the 
Ann ; 


thumbnail biographies on the facing 


defeat, gives point to Stringer s 
ves. Such integration of prints and 
still a little Little 
but it stronger 
npact than either could achieve alone. 
A very remarkable little book has 
been issued, The Breaking of 
Sheed and Ward, 1950). It is 
of the Roman Mass (with 
reference to Greek Orthodox and 
Masses} by John 


gives it photographic 


text is arbitrary. a 


contrived, manages a 


recently 
Bread 
a history 
other Coventry. S.J 
What 
ind 


effectiveness are the 


interest 


what adds immeasurably to its 
amazingly detailed 


John Gillick. 


has provided a 


Leiea photographs by 


S.J. Father Gillick 


series of over-all and close-up shots 


of every action of a 


Mass, all of the 


which Is 


priest saying 
svmbolis: 


to the 


enacted 


largely invisible con 
pregation., 
kven for a non-Catholic this visual 
presentation Is a moving experience 
From the first. /n nomine patris, with 
otheiant and choir boy crossing them 
(and what marvelous faces each 
of them has!), through 61 


prints to a final Benedicite, the reader 


selves 


additional 


significance, as 
that half 
The 


Catholics have sponsored art for cen 


may understand the 
well as th 
a) loved by 


action, of hoat 


millions. Roman 
turies. Here art serves the Church 
\ final example from dozens of 
books now 
Mary 


Rain 


current is 
Austin s 
Houghton 


ceneral interest 
the new printing of 


The Land of Little 


590 


Mifflin Co.. 1950). 
with 48 photographs by Ansel Adams 


This is illustrated 


of the desert country she lived in and 
transformed with her prose. The photo- 
graphs (need I add?) are magnificent. 
thei 
able merit of the text. But grouped at 
the back the book 


dichotomous: it is two 


stature exceeding the consider 


as they are. is too 
volumes on 
the same subject’ within the same 
boards. 


The 


obvious 


reason for such placement. is 
\ half-tone engraving, if it 
is to preserve a major fraction of the 
detail. 


smooth, “filled” paper. Such paper ts 


original must be printed on a 


not only more expensive but its gloss 
makes type more difficult to read. So 
the s (the sheets 
folded to become eight to 32 o1 


enatures which are 
more 
be on different stock. It 
is interesting to note that Studio Publi 


cations solved this problem in 1946 


page must 


by apparently placing together a signa 


ture of photographs and a signature of 


=— = 
- A, 


Aes 


“ly . 
ptt OS Ke 
A GROUP OF 


around photographs 


—” a 


built 


These include medical 


advanced textbooks 


and physiology texts 


text and folding them together. Thus 
alternate pages are on slightly different 


stock. should 


suggest itself to more publishers. 


papel Phis expedient 


Texts and Instruction Books. There 
is a considerable contrast in handling 
illustrations in an earlier Adams’ book. 
Vaking a Photograph |Studio, 1935), 
which has had four printings so far. 
Here the 
separately printed and glued by one 
edge to the 
fine screen, 


illustrations are tipped in 


Reproduc ed nm ia 
like 


original contact prints. They are early 


page). 
they seem almost 
eXxan ples of Adams’ technical experl- 
ments with accuracy of reproduction 
and are the genesis of such fabulous 
picture collections as his Wy Camera 
in the National Parks and Edward 
Weston’s My Camera on Point Lobos 
both, Houghton Mifflin, 1950). 

That littke book, Waking a Photo- 


graph, is probably the most lucid and 


information packed 96-page how-to-do 
it ever to appear in the field and might 
serve as the model for the dozens of 
instruction books printed every year. 
Here are a few examples in this field. 

Handicrafts sub- 
ject of many publishers’ attention. Tf 


similarly are. the 


ART HISTORIES and critical books depend 
largely on photographs of the original art 

objects. This group is especially good 
I single 
Pottery 


out The ( omplete Book of 
Vakine hy John B. Kenny 
Publisher, 1950) — for 


mention, it indicates only my prediles 


Greenberg: 


“how to” 
this. 


with 


tions in interest, for other 
executed. In 
illustrates the 


illuminating step-by-step photographs. 


books are as well 


the author text 


(as well as drawings which are. of 
course, much cheaper to reproduce) 
On the 


superior 


mechanical side, this is 


job and its designer, Fay 


Travers. deserves a mention which 


such functionaries seldom receive. 
Other crafts from whittling to por 
trait painting in oils have been covered 
in recent books more or less success 
fully from the photographic viewpoint. 


Some less-popularized crafts have also 


MANY BOOKS of general interest depend 
on photographs for their effectiveness. Vis- 
val impact is linked to text in various ways 


even enthusiastically 
such as Build Your 
Own Adobe by Paul and Doris Aller 
Stanford © University 1946]. 


The step-by-step illustrations. mostly 


been adequately 


written up. 





Kennedy ind 


well-done but not 


by Lawton R 
Vidian. 


integrated with the text 


James 


are well 


Medical and Technical. On a 
difficult 


corporating more visual material than 


more 
level, textbooks are today in 
was formerly used. An unfortunate few 
still use stingy illustrations isolated on 
the page in a reminiscent. of 
those | 

There are some excellent exceptions. 
Plant Physiology Addi 
Press. Ine. 1949) by Dr 
excellently if some 


illustrated. Books in 


other fields have become almost wholly 


manner 
used in grade school. 


Elementary 
son \ esley 
Stuart 


what 


Dunn is 


scantily ) 


Vanual for 
n Van malian Phys 
Blood. and fn 
| it ld 
University of 


L950), 


visual. Two examples, 
Laboratory i ork 
iology. IWAmour 
{tlas of Cat 
both 
LOLS 


ceptionally 


and 
fnatomy, and 
Taylor Chicago 


Press. and show an ex 
intelligent use of 


Phe 


University of 


photo 
{dvances 
Illinois Press 


1950] is an example of color medical 


graphs. Current 


Dentistry 


photography well reproduced 

\n instance rather difhicult to classi 
The Mirack 
sity of Illinois Press. 


illustrations 


fy is Univer 
Here the 
credited to 


Illustration Studios and to the 


of Growth 
LO50 
(anonymously 
Press 
are subordinated to the line drawings 
but each adds to the force of the text 
of the 
embrvo. This book was well nan 
of the 50 Books of the 
American Institute of Gr phic 


de velop oO 
ed one 


Year by the 
\rts 


which tells the story 


Fields. 


s¢ holarly 


Special There are a few 
hooks. 


stimulating, the 


and tremendously 


impact of which is 
intensified by a skillful use of illustra 
tion linked with text. Most notable of 
these. perhaps, is Siegfried Giedion’s 
Takes Command \Ox 
Press, 1948). This (to 


over-simplify) is a history of 


Vechanization 
ford University 
vastly 
the effects of mechanization on humatr 
life, and almost every page reproduces 
a photograph or drawing presentation 
Vechanization Takes Command is not 


only essential to understanding our 
selves as individuals in a social matrix, 
it is a just to 


pleasant experience 


handle and leaf through 


Children’s Books.Photography seems 
to be taking over 
this field. There 


titles. One recent series may 


more and more in 


are zillions of such 
serve as 
an example, Ruth M. Tenson’s Come 
to the Zoo and Come to the Farm and 


Elizabeth Laing Stewart’s Pilly Buys 


a Dog 
L949, 
“readable” photographs 
the brief text. 


Phe Reilly 


L950). 


ind Lee L.0., 
In each 


LO48, 
of these siniple 


accompany 


Art Books. Another fertile field is the 


one of art histories and surveys where 

record photographs of works of art 

wrought iron to baroque architecture 
are displayed with an interpretive 


text, by a critic of putative (if not 
authority. We 
name a few good examples of these 
their 
has always been legion. For examples 
routine (if not the 
culmination of their take: 
The Sculpture of Negro Africa by 
Paul S. Wingert [Columbia University 
1950). The 
grouped at the back on different paper. 
are credited only to the 


always actual) can 


ilmost at random. since name 


beyond the final 


species } 


Press, illustrations. again 
Institution or 
individual owning the piece portrayed. 
This is the penalty of a 
check, 


writers on payrolls whose 


regular pay 


a penalty suffered equally by 
work Is as 
frequently anonymous 

\nother example is Early Neu 
England Potters and Their i ares by 
Woodside Watkins {Harvard 


University L950 She 


Lura 
Press, cheer 
fully acknowledges her photographer. 


Russell B. Harding. 


more than adequate record 


has mace 


shots of 


who 


dozens of pieces. 

Phe adequac v of such books as these 
points up the reason for some of the 
wild vaporizings of early 
of art 


such art books were 


generations 


critics. Several generations ago 
illustrated, at best. 
Many 


spun on. the 


with drawings o1 
beautiful the 
basis of inaccuracies of the 
particularly by the 


engravings. 
ories were 
coplers, 
German critics. 
With photographically-illustrated eriti 
available, it is no 


ace eptable to 


cal studies longer 


Greek 


sculpture on the basis of a third-hand 


theorize about 


account of a vanished Roman copy 


A New Genre. Growing out of pub 
lishers’ (and editors’ and writers’) ex 
perience in matching illustrations and 
text, an entirely new type of book is 
beginning to emerge. There is yet no 
term by which it may adequately be 
labeled. These books require as yet an 
a definition-by 


three of these 


extensional definition, 
example, We can find 
immediately : 

The first is 
Indians with text by 


of the Andean 
Anibal Buitron, 


anthropologist, 


a study 


and 
pictures of the Otavalo valley by John 


Collier, Jr. in The Valley 


an Ecuadorean 


{wakenine 


AN ILLUSTRATION 


Niid 
e Nude 


from Lewis Tulchin’s 


Photography 


on the subject 


| niversily if Chicago Press. 


1949 


The L677) prints were cho from oa 


of 2000 cle stay of 
The text 
was iround the illustrations 
ifter assembled. The 


is pure magic. It is a story 


eroup during a 
three months in the territory. 
written 
they were result 
sensitively 
told by both anthropologist and artist 
It is than a book 


with result is com- 


much, much more 


The 
pletely integrated in the sense that it 
is difficult to 


illustrations. 
imagine any other 
possible arrangement of the presenta 
tion. 

Another new book in 
Nancy 
England 


1950 


a category of 
Newhall’s Time im 
Oxford University 


She 


its own 1s 
Veu 

Press, has assembled a 
remarkable range of documents which 
hold within them the whole spirit of 
this section of our These 
range through the centuries from 
John Winthrop’s thoughts as he set 
them Arbella ap- 
proaching shore in 1630, to such con 
They 
range in topic from an account of a 
1802 to the words 
of Vanzetti before his execution. The 


diversity a surface one, for all 


country. 


down aboard the 


temporaries as Norman Corwin. 
moving 


dance in 


is but 
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Grayson one 


S ~ Apis oF 


a 


THIS SERIES of book jac 


evidently been a 


with = thi 
“illustrate” the 


dee per 


text 


the 


pictures-with-text to 
otter ittempted 
fusio 


hods of communication 


successful 


neved: 


THREE OTHER 


1 Holt 


quires 


‘wat WaGons 


CoTTon 


NV ld LREWVIVLISAS SH NO Hiv at 


Press is one of the best series ever done 


jacket 


-atments 


d perhaps, 
ven so brilliant 
others I] develop this 

il to suppose. how 
this 
| \ 


chore photograpiuel 


nest future essays im 


at 


TK 


fa writer workit oO 
skillfully bint ’ wi 
perhaps. 
or ever 
in editor. 
tlthoug 
essal 
latter 
ol 


ich photograp! 


rmortance 


eed 3 commu: 
neratior ind to th 

those who thor 
a particular proy 


ol ths. ar d sometl 


develop the possibilities of an area. 
visual idea or an emotion which the 
sttographer desires to project for an 

fron il hody 


of 


his 


ik 


INSTALLMENT 


a 


plan 


Lz 
Ri AS 


There has 
mood of 


has been created to fill the 


have been ntelligently employed 


editor. prints which have 


Significance as a group and) which 


may be intensified in impact by thetr 
vrouping or by an accompanying text 
Phis thorough exploitation of mate 
marks the “seri 


whether t 


rial us” photographer 
professional I 


ol 


ifeur oor 
he 


prints which exploits the communica 


the one case. builds a group 
tive possibilities peculiar to photogra 
the he “takes 
for am for a pat 
ticular customer. 
illegitin 


other ( 


phy. In ases. 
ent 
These latter 
ite uses of photogra 


No has a 


ning them. But they 


pictures Isen or 


purposes 


are not 


hy any means, nie 


phy 
reason for conden 
not to be in discussing 


are included 


photogr iphy art. 
I have not mentioned. in this artich 
books which 


of 


as an 


the 


t 


primarily collec 
prietures, the Wy 
Camera Point Lobos and the two 
of that 


a slow growth in reproduction quality 


are 


ions such as 
on 
There has been 


series, 


others 


through the vears. with this series the 
best so far. 

There fact. a 
technical limitations which have ham 
pered the growth of illustrated books 


are. oan great many 


continues be a major factor 
Proper paper for illustrations is more 
expensive than that for 

The engraving runs 


thousand 


suitable 
bill 


for a 


ty poe 
to 


vlone 
several dollars 


hook 


prisingly-st 


frequently cancelling the sur 
iall profit-per-unit made in 
publishing 
It is possible to print more cheaply 
to negraving the 
“oll-set of 


However, the quality of 


costs by 


SUVe 6 


so-called process. a form 


lithography. 


as good 


the finished product is rarely 





There is usually a considerable loss 
in contrast and few printers seem to 
be able to black. 
The Awakening Valley is printed by 
this method and while it is exceptional- 


hold an intense 


ly good, it suffers by comparison to 
letterpress. 

There is need for a wholly-new 
method of reproduction which will 
cheaply yet accurately reproduce the 
tone scale of a photographic print. 
Such an invention would allow a new 
growth to communicative possibilities. 
The photographers, writers and editors 
are finding a way toward a more and 
more meaningful use of visual means 
of transmitting ideas, information and 
emotions. The graphic arts industry 
is now lagging in producing better 
means for its dissemination. 


A Note on Book Jackets. A glance 
in any book store window will indicate 
that almost every publisher is using 
photography in making book jackets. 


Jackets began as simple brown-paper 


wrap arounds to protect the binding 


before sale and have gradually evolved 
into the present striking point-of-sale 
advertising pieces. Just as advertisers 
have discovered that for many prod 
ucts a photograph was more effective 
than a drawing, so the publishers have 
enlisted the 
commercial photographer or the stock 
files of The 
produced here of a series of jackets 
on New Directions Press books and of 
small 


equally services of the 


agents. illustrations re 


a group of three others are a 
sample of the many dozens AMERICAN 
PHOTOGRAPHY able to 
from a simple inquiry to the leading 


was assemble 
publishers. 


These jackets range from those in 
which a picture is placed, apparently 
at random, and some type thrown on, 
through to series, such as that of New 
Directions, where they are carefully 
planned to indicate the mood or them« 
of the book. These latter are probably 
the most outstanding current examples 

The encouraging note which became 


apparent during this survey was the 


new respect and receptiveness of the 





The books cited in this article 
are from the collection of the 
author and from examples loaned ot 
donated to AMERICAN 
RAPHY by the publishers mentioned. 
AMERICAN PHoTroGRAPHY has in 
books to the 
collection of the George Eastman 
House, Rochester, N.Y., where they 
will be available for study. 

In addition, 


Puoroc- 


turn, donated these 


many other pub- 
lishers were kind enough to send 


book 


been 


examples of 


jackets. This 


photographic 


collection has 


sent to the George Eastman House. 

AMERICAN PHOTOGRAPHY 
to extend thanks to these publishers, 
body of the 

including: The 
The Westminster 
Press, University of South Carolina 
Harvard University 
House, Stanford Univer- 
sity Press, Charles A. Bennett Co.. 
Iowa State College Press, McKnight 
and McKnight, Childrens Press, 
A. A. Wyn, Sterling Publishing Co. 


and many others. 


wishes 
those named in the 
article 
Caxton 


and others 


Printers, 
Press, Press. 


Behrman 














publishing field to photographie ideas. 
Chere can be little doubt that this will 
continue. It does not mean that every 
camera user will find himself between 
book that 
more photographers will be able to 
do that they work for: 
municate. 


covers, but it does mean 


which com- 
little 
pictures unless one has an audience 
There is still a considerable difficulty 
for most i 


There is point in making 


finding a large or a fre 
quent audience. There are only a few 
magazines, a few papers. If these ex 
cellent books we 


the success which thes 


have named here 


enypoy deserve 
there channel of 


books than 


photography has previously had. 


will be a_ larger 


communication through 


AN EXAMPLE of clear textbook illustration 
from Elementary Plant Physiology (Addison 
Wesley). Photograph by Davis. 





HOW TO MAKE 


book jackets, or dust 
Wrappers as they are sometimes called, presents quite 


HE MAKING OF photographic 


a number of problems. Most important is the idea of 
what should be portrayed, next comes technique and the 
decision on how best to obtain the desired effect. 

lor a start I find it essential either to read the book o1 
a short resumé or blurb about it. A discussion with the 
production manager of the publishing firm follows to get 
his notions on the handling. 

Novels which have a central theme of passion or crime. 
ghost stories, children’s books and technical volumes are 
relatively easy, but works of a philosophical nature and 
those dealing with more abstract ideas often present diffi 
culties when it comes to depicting their contents in a single 
illustration. This illustration, while it must have some bear- 
ing on the question, must also be of such a nature as to 
attract the eye when the volume is displayed beside others. 

The design should, if possible, be carried over the spine 


of the book. so that it will show to advantage when only 


PHOTO 


this is visible. It must always be remembered that, while 
the jacket does protect the book, its main function is to 
sell it. 

Unfortunately, owning to the high cost of half-tone color 
jacket is 
produced in full color. The monochrome jacket must, there- 


engravings. it is not often that a photographic 
fore. be especially striking in order to compete successfull) 
with its brightly decked-out neighbors, whose design may 
have been carried out by a painter. While in most of the 
jackets illustrated here the lettering has been added late: 
by the engraver, | have on occasion been supplied with a 
special proof of the desired type and layout, which I have 
then been able to copy and print in combination with my 
illustration. There is of course no reason why, if one is 
sufliciently skilled in lettering, one should not do this on 
the final print or incorporate the lettering by means of cut- 
out type in the actual set-up. In those cases where the let- 
tering is added after the making of the photograph, the 
production manager usually calls for so much black, grey 
or white margin of a fairly unobtrusive nature at the top 


or bottom of the photographic design, and this is dependent 
on whether black, white or colored lettering is used. 

Color can also be introduced by adding a partial or 
entire tint to the jacket, thereby enabling it to compete 
better with the colored designs previously mentioned. Such 
tints are introduced by the engraver, though on one occa 
sion I did hand-color a portion of a photograph, as men- 
tioned later. 

When composing the picture, the proportions of the front 
of the book and the spine must of course be adhered to. 
though the final print can with advantage be larger. pro 
viding the proportions are retained. An eighth of an inch 
all round should be allowed for folding and trimming of 
the jacket, which in most cases carries the illustration bled 
top and bottom. 

The idea having been decided upon, rough sketches of 
the general design and layout are the next step. It may be 
that a stock photograph will fill the need, or a stock photo 
graph may require combining with another negative whic! 
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has still to be made. Whatever it is, detailed and careful 
planning at this stage will save time and temper. You may 
have a brilliant idea for a jacket, but is your technique 
capable of carrying it out? If not, how can the idea be 
modified so as to help to overcome some of the technica 
difficulties ? 

Remember you have a whole bag of tricks to draw on 
photo-montage, combined negative images singly or in 
combination. Can the mood of the book be conveyed by a 
suitable landscape picture. a figure study, a table-top or a 
combination of any of these? These are a few of the ques 
tions that will arise. 

In the case of the jacket for The Cheat the idea was to 
depict the dual personality of the principal character in 
the story, who was a musician. For this purpose two masks 
were rented from a theatrical costumer and photographed 
together against a background of black velvet. I cut the 
bars of music out of an old music book and placed them 
on black velvet, using the first negative of the masks as a 
guide by laying it on the focusing screen. The two film 
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together and 
the print 
the evil mask was hand-tinted a bright 


green. 


negatives were bound 


printed in the enlarger: on 


THE CHEAT 
KAREL GAPEK 


= 


Letters to Margaret was a book on 
the biological and psychological facts 
of life, written in the form of letters 
to a girl on the threshold of adoles- 
cence. For this I made a table-top shot 
of a small sculptured nude against an 
out-of-focus and only partially lit back- 
ground of patterned glass, with a fore- 
ground of cotton wool and cloth only 
vaguely lit. 


THEODORE FAITHFULL 


LETTERS 
TO MARGARET 


George 
Allen & 
Uawin 


When discussing the jacket for Un- 
bidden Guests with my clients the pro- 
duction obviously wanted 


something unusual, because he told me 


manager 


he had once seen a ghost. “For a frac- 
tion of a minute it was there and next 
it had just gone” he said. “and if you 
can give me something like that it will 
be fine.” This was rather a tall order 
and one | found impossible to carry 


out. Instead of this I based the jacket 


of the 


contained it 


\ 
on one eharacters ina 
his 


nun haunted a 


principal 


story this volume 


desc ribed how a voung 


certain rectory, which was finally 


burned to the ground 


Here | 


Ine 


got a suitable 
dark 
negative and the 
lurid background with the outline of a 
ruin in the lower left hand corner was 
a table-top shot. 
The ruin was cut out of a piece of card 
dark 


ground on which | threw patches of 


iodel to pose 
for 


This represented one 


against a background. 


the second negative 


and photographed against a 


)F REAL GHOSTS 
LIAM OLIVER STEVENS 


light with the aid of highly polished 
reflectors. This design was so arranged 
as not to interfere with the figure on 
the first The negatives 
were printed through the enlarger and 
the print, instead 


negative. two 


of receiving straight 


development, was solarized, to give 
the whole design an eerie atmosphere. 
In This Weather of Ours 1 photo 


graphed an attractive weather vane, 


had a blank sky I 
the 


but as this negative 


used a stock negative to print: in 
clouds 
My 1 pac ket 


tions employ what | have termed glass 


This method makes 


emaining two illustra 


top photography 


H. AUDEN 
HAVEMOCK ELLIS 
HOMAS MANN 
uo G WELLS 


CA WEST and other 


use of multi-stage table as 


illustrated 


This 


of wood to anv con 


in the accompanying 
table can be 


diagram. 
" ide 
venient dimensions and with any num 
ber of slots or pegs. if preferred, in the 
four uprights to hold a number of 
sheets of glass 
glass as used in picture frames best, 
providing it is relatively free of flaws 
and marks. 


I have found ordinary 


Heavy plate glass, though purer in 
quality, seems to the reflee- 


tions of the objects which are laid on 


intensify 


the glass sheets, owing to the greater 
thickness of the glass. Such reflections 
occur even when using the thinner type 


of glass and they are especially notice- 


CREATIVE TABLE-TOP 
PHOTOGRAPHY 


E. HEIMANN 


Fars tier 


able if the background below is dark. 
Occasionally a Polaroid filter will help, 
but this depends on the angle of the 


lighting, though by its use one may 


also cut out reflections which it is 
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THE SETUP used by the author for glass-top photography 


in producing book jacket illustrations 


This method makes 


use of the multi-stage table, as shown in the diagram 


C 


desired to retain. If all else fails, I 
found the only solution is to retouch 
both negative and print. he diagram 
shows the actual set-up for the jacket 
of mv book Creative Table Top Photog- 
raphy. This is reproduced by courtesy 
of my American publishers, The 
Macmillan Con pany of New York, as 
s the jacket Unbidden Guests from the 
same volume. Acknowledgment must 
also be made to my English publishers, 
George Allen & Unwin Ltd., for per- 
mission to reproduce these and all the 
remaining jackets. 

In the set-up shown in the diagram 
| used only one sheet of glass and a 
piece of cream cardboard, lying in the 
vottom of the contraption, served for 
the background. A lens rested on this 
eard and I placed a 500-watt focusing 
spot (not a Fresnel spot) about six 
inches from this lens with the beam 
of light directed through it. The lamp 
of this spotlight was displaced (i.e. 
the spot was purposely not properly 
focused) so that a pattern of streaks 
of light, made by the lamp filament, 
was formed. The transparent glass 
figure, lying above this brilliantly lit 
background pattern, needed no other 
light of any sort. The only other lamp 
was a 150-watt spotlight directed onto 
the lens so as to give a little detail 
to its black metal barrel. 

This is a relatively simple example 
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Complete details are found in the accompanying article 


Smaci SPOT HERE 


of multi-stage technique, and it will 
be obvious that innumerable varia- 
tions are possible. For instance, a scene 
can be constructed on a number of 
sheets of class by using the top sheet 
for the foreground, the next for the 
middle distance and so on. Further, 
the background can be card as in the 
set-up just described, or it can be a 
sheet of opal glass or glass covered 
with tracing paper or other diffusing 
material, all of which ean be lit from 
below. 

An instance when I used this method 
as shown in the jacket / Believe, which 
was a_ collection of philosophical 
essays. It depicts a world in space, 
surrounded by a halo of light and 
indefinite cloud shapes. In actuality the 
“world” consisted of a rubber ball 
with a few blobs of shiny black paint 
on it. This lay on a sheet of glass 
approximately midway in the multi- 
stage table. Above and below, other 
glass sheets carried small pieces of 
cotton wool, a fine soft tissue paper 
and pieces of black paper, where the 
lower end of the jacket had to be 
kept dark. The bottom sheet of glass 
was covered with a sheet or two of 
tracing paper. Below a small electric 
bulb of quite low wattage was placed. 
It was this diffused patch of light 
which imparted the halo to the world. 
The plane in which the rubber ball 








CARD BOARD 





was lying was the only portion of the 
set which was truly in focus, and by 
this means the rather obvious cotton 
wool quality of the “clouds” was 
effectively lost. A small spotlight was 
directed on to the rubber ball and 
onto a portion of the cotton wool and 
the entire effect was gradually built 
up by constant reference to the focus- 
ing screen, which, in this sort of work, 
is an absolute necessity. 

In a short article of this nature it 
is impossible to give full details of 
the various technical problems _ in- 
volved, and the reader is referred to 
my book, mentioned above, wherein 
a very full description of both table- 
top and multi-stage photography will 
be found. | would however point out 
that nothing very elaborate in the way 
of equipment is necessary. A camera 
with a focusing screen and a_ lens 
slightly longer in focus than average 
and with an aperture of £/4.5 is 
recommended, so as to allow of differ- 
ential focusing. Some means of holding 
the apparatus in the position shown 
in the diagram wiil be needed when 
multi-stage work is undertaken. Spot- 
lights will be found invaluable and 
at least one focusing spot should be 
available. As a general rule designs 
should be kept simple and the impor- 
tance of the lettering that may have 
to be added should be kept in mind. 
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BY DR. LEE J. LEVERT 


N THE DIM PAST, before the photo 
electric exposure meter put in an 
appearance, each faulty exposure 
was shrugged off as “one of those 
things.” 

Actually, the misplaced decimal 
points didn’t matter too much because 
of the tremendous latitude of negative 
black-and-white emulsions and correc- 
tive measures taken in making posi- 
tives. It had to be a very poor negative 
indeed to be unprintable because of 
faulty exposure. The advent of direct 
reversal amateur motion picture film 
and, later, the appearance on the mar- 
ket of various color films made correct 
exposure estimate essential for even 
passable results. 

\ photoeles tric meter, in itself, does 
not eliminate all exposure difficulties, 
but it reduces the chances for erro 
more than any other piece of photo 
graphic equipment. Yet. in spite of 
most careful exposure determination, 
errors creep in. In tracking down the 
trouble, various variable factors were 
eliminated. A roll of film exposed in a 
359mm camera will show some variation 
in exposure if several lenses are used. 
ven if the subject. lighting, emulsion 
and development are identical, there 
will be some variation. Thus, the only 
possible source of variation becomes 
the lenses themselves. 

What really counts is the amount of 
light which falls on the photographic 
emulsion. Because of some latitude in 
all photographic emulsions, a sensitive 
photoelectric meter will give accurate 
results and is convenient to use. 

To eliminate the effect of the differ 
ence in the lens coverage, the amount 
of light falling on 8x10.5mm area was 
measured. This is the area of the 16mm 
motion picture frame. A large labora 
tory type photoe lectric meter cell was 
put in contact, with the ground glass 


containing the*exposure mask. 





The test apparatus consisted of a 
Photovolt laboratory type meter, a 
single exposure Leica camera with its 
ground glass masked down to the di 
mensions of a l6mm motion picture 
frame. spec ial mounting attachment ca 
pable of holding different photographic 
lenses and a_ one-foot square, thick 
ground glass with coarse texture behind 
which several fluorescent tubes were 
placed. In each case the focal plane was 
placed at 10 times the focal length of 
the lens from the ground glass and the 
lens carefully focused. 

Over 30 lenses were tested. These 
lenses ranged from the 13mm f/1.5 El- 
geet for 16mm cameras to the 200mm 
Leica Telyt. In addition to testing light 
transmission of the lenses at various 


apertures, the effect of wide angle and 
telephoto afocal attachments was also 
measured. All lenses and afocal at 
tachments had fully lumenized surfaces. 
Ihe results of lens transmission tests 
are shown in the table on page 598. 

Everything considered. all lenses 
show remarkably consistent light trans 
mission at all apertures except their 
rated opening. There is also some vari- 
ation when the diaphragm is near its 
closed position, where the markings 
have to be close to each other. Further 
optical measurements indicated that 
these variations should be blamed on 
inaccurate marking of the diaphragm 
ring. Since the calibrations come pro- 
gressively closer as the lens opening is 
reduc ed so the chan es of error in 
marking are also progressively in 
creased. 

This condition does not exist when 
a lens is wide open. The optical tests 
indicate that some lenses are badly 
overrated so far as their maximum 
opening is concerned. In some cases 
this lack of light transmission could be 
charged to the restricting effect of the 
lens mount, while in other cases the 
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only excuse was the manufacturer's en 


thusiasm for his product. The tests dis 
closed that in many cases the difference 
in light transmission between its wid 
open position and the next diaphragn 
opening was less than 14 of that which 
should have been expected. Thus, some 
f 2 lenses have approximately the same 
speed as lenses rated at f/ 2.8. 

It should be noted that lenses of 
more recent design use far more real 
istic ratings for their maximum light 
transmission than ratings employed on 
older lenses. If lens diaphragm is care 
fully calibrated and the maximum 
opening figure is in accordance with 
the facts, there is no necessity for so 
called t-ratings. 

It was also found that supplementary 
lenses have a negligible effect on light 
transmission through the optical sys 
tem. Obviously, a correction must be 
made for the changed relationship be 
tween the lens opening and the com 
bined focal length of the system. How- 
ever, there is a considerable deteriora 
tion in definition with supplementary 
lenses unless small stops are used 

On the other hand, there is little dis 
cernible effect on sharpness when afo- 
cal adapters are used. An afocal adapter 
is a Galilean telescope which will mul 
tiply focal length of the lens to which it 
is attached. There is no change in cam 
era extension and more expensive afo 
cal adapters have their own focusing 
mounts. The lens is placed at infinity 
and the focusing scale on the adapter 
is used instead. It was found that a 
color picture taken with a three inch 
lens to which a 2 times afocal adapter 
was attached could not be distinguished 
from one taken with a six inch lens 

There are two kinds of afocal adap- 
ters. The first type gives enlarged 
images while the other reduces focal 
length. The 13mm f/1.5 Elgeet lens for 
l6mm motion picture cameras and 
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35mm f /2.5 for Kine-Exakta both give 
excellent results yet both have integral 
afocal adapters placed in front. In ef- 
fect these lenses are inverted telephoto 
lenses, and this construction was em- 
ployed to provide a longer back focus. 
It appears that the effect of these inte- 
gral afocal attachments on light trans- 
mission was well taken care of in mark 
ing the stops on both lenses. 

When a separate afocal attachment 


is used, about 50 percent more expo- 
sure is necessary than for a lens with- 
out one. It was also found that a given 
afocal attachment limits the maximum 
aperture of the lens to which it is at- 
tached 
is inversely proportional to the 


This maximum useful aperture 
for al 
length of the lens involved. For in- 
stance, if there is no gain in light 
transmission of a two inch lens with an 


afocal attachment when f 4 is reached. 


then the maximum useful opening for 
a four inch lens, with the same afocal 
attachment, will be only £/8. 

If one is unfortunate enough to have 
a lens which is a black sheep. so far as 
light transmission is concerned, he can 
recalibrate his lens and then apply the 
necessary correction to the exposure 
indicated by the meter. However, if a 
lens is not used in its wide open posi 
tion, such is seldom necessary. 


Table of Results from Testing 
Light Transmission of 32 Lenses 


LENS 
FOCAL MAX 
LENGTH RATED 
MM STOP 


13 1.5 
15 2.7 
16 1.9 
18 2.8 
25 1.4 Zeiss 

1.5 Schneider 


MAKE 
Elgeet 
Kodak 
Schneider 


Meyer 


19 Kodak 
3.5 Meyer 
2.8 Zeiss 

2.5 Angen 
3.5 Ducati 

2 Zeiss 

2 Ducati 
2.3 Schneider 
2 Leitz 

2.8 Zeiss 

55 Schneider 
6.8 Meyer 

2 Zeiss 

2.8 Ducati 
2.8 Zeiss 

3.8 Schneider 
4 Zeiss 

4.5 Meyer 
2.8 Zeiss 

3.5 Kilfit 

4 Leitz 

3.8 Schneider 
5.6 Ducati 
45 Leitz 

4.5 Schneider 


45 Leitz 


Relative Light Transmission 
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HE prints which follow were selected for American Photogra- 
phy by Lou Jacobs, talented young Californian (see our July 
issue). He says, “If photography here has character or flavor 

of its own, you may see if In these pictures They were chosen to show 
both the versatility and the variety of seasoned and rising young 
workers. There is a liveliness out here both in life and in work. Pho- 
tographers whose work | follow—only a few of whom can be included 
feeling for that exact instant when a face or figure or 

place or mood is most ready to be captured 
lating to me, because these 


here—have a 


This selection was stimu- 


photographers have accepted the chal- 


lenge of photography to produce notable pictures 





Larry Frost 


THE CHILD OF one of our neighbors awakens 


1 his mother’s full sympathy. She cradled 
til he was adjusted to the world 
dicture was made on Plus X, exposed 


at 1/50 at f/22 


Lucia Frost 


THE MAKER says, “| was having fun with these chil 
dren while my husband was interviewing their par 
ents. Suddenly | felt them loose the restraint they 
had and | made pictures of their laughter.’ The 
exposure was 1/100 at f/16 on Plus X 
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Don Ornitz 


THIS STRONG and beautifully arranged portrait was 

shot at 1/100 on Super XX. Ornitz says, “The rocky 

coast of Carmel, Calif. was a fortunate background for 
the poet, Robinson Jeffers, who lives nearby 
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Baer 


Morley 
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A 


ocean along the 


empties into the 


T 
at f/4.5 at 1/10 


it 


ust before 


lsopan, exposed 


film used was 


he 


Carme 




















Frances Baer 


THE MAKER says of this, ‘beach lagoon photographed in late after 


noon winter sunlight. | had to wait on the twigs until they held still for 


a one second exposure.” The film was lsopan, the aperture, £/4.5. This 
reproduction is the same size as the original 


Frances Baer 
THIS HOUSE wall at Little Sur becomes an ab 
stract pattern as well as a momento The expo 


sure was on Isopan, 1/2 at £/64 and the print 
is slightly smaller than 5x7 











Ira Doud, Jr. 

THE ORIGINAL negative for this was made on Super XX 
f/11 at 1/50. A number of control processes have been 
combined for this final result of which the maker says 
| have tried to create an emotional impact through 
processes that would be considered errors in conventiona 


photographic practice 
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Fred Schwartz 
BACKLIGHTING emphasize e repe yn of forms, yet full detail 
; been held in the fleece ar n il ve important faces. The 


film, Super XX 








Max Yavno 


A GROUF t ree er in a Mexican-American sec 
among these people until 
} their lives in a project that may 


when this area is modernized 


per XX for 1/100 at f/9 


Florence Homolka 


A DOUBLE portrait of the famous painter, Maurice 

Utrillo, and his wife, Lucie Valore, taken at their home 

in Le Vesinet, near Paris. The Super XX film was ex 
posed at 1/100, f/11 
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Peter James Samerjan 


THE MAKER says This highkey fashion photograph 
swimsuit company. The suit itself 
show texture while the other 
ninine effect.’ The exposure 


was 1/50 at f 
on Super XX 


was 
was left 


elements are 
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A BAS-RELIEF print made with a light diapositive laid on 
the negative slightly off register, a procedure explained 


in the accompanying article 


) 


SOLARTZ ATION in your pictures 


by 
DERALD MARTIN 


In a_ previous article “Control FTER YOU HAVE used your film dia How to Make a Bas-Relief: 
Processes.” June, AMERICAN PHOTOG positive (a negative made from an | Place the original negative and 
rapHY), Derald Martin described his «® other negative) to produce a nega the diapositive together, emulsior 

| 
rrocedures for using texture screens tive print. hang on to tt il has still to en 
| I 


ulsion. and as nearly in re o 
and reticulation. In that article he also. another use. One of the most interest 


ister as possible 
described his method for making a ing and effective of all control prox Slip ther 


diapositive, a positive image on film. esses is the bas-relief print. And once register. 


Here, he continues the account of his you have the diapositive, making the Witt Scotch 


novery slightly out of 


tape. bind then 


methods.— Ed. bas-relief is simplicity itself. together at the edges. making 
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ANOTHER INTERESTING 


relief method which is useful even with the 


adaptation of 


figure when properly applied 


the 


bas 


human 


sure you keep the tape out of the 
picture area. Make sure that the 
two are almost in register before 
sticking the tape down- -remem 
ber that the discrepancy in regis 


ter is going to be enlarged by 


just as much as the image itself. 
{ Print the two as one negative. 


Many 


effect thus produced. Slipping 


be had in the 
the dia 


entirely 


Variations may 


positive to one side gives an 
different print to one made by slipping 
it vertically. And a great deal of con- 
trol lies in the making of the diaposi 
tive. If the negative and the diapositive 
the and 
contrast, the resulting bas-relief will be 


are of exactly same density 
an even, allover grey, with white lines 
and black lines making up the picture. 
If the original negative is the denser 
of the two, the print will be faintly 
positive in appearance and will: still 
the black lines. A 


strong diapositive, of course, produces 


have white and 
a slightly negative print. Using films of 
much greater contrast for the diaposi- 
tives (or for the negatives } ean pro 
duce such things as prints with positive 
highlights and negative shadow areas. 

Bas-relief has the ability to 
to line alone those subjects whose real 


reduc e 


beauty lies in line rather than in vol 
umes and textures. It can also be used 
to pick out for a closer look the lines 
we might otherwise miss because of 
more interesting textures or forms in 
the subject matter. It is best used. of 
course. on subjects that have simplici 
Architectural 
landscapes. some 
shots lend 


proc ess, In 


tv and beauty of line. 


subjects. — simple 
figure 
this 
the 
realism is lost and most of the line re 
On the other 
known architectural subject or 


heads and some 


themselves to use in 


figures. much of objectionable 


tained. hand. a_ well 
a well- 
known face may have its known lines 
emphasized and its identity therefore 
the more strongly established in’ the 
photograph. 

Bas-relief also works well for the ad 
vertiser. In the hands of a competent 
worker, it can be made to emphasize 
the pleating, lace and fine lines of an 
expensive dress for a fashion ad —you 
may remember seeing the beautiful ex- 
amples of just such use by Blumenfeld 
in the national fashion magazines. 

The last virtue of the process Is per 
haps the most obvious--such treatment 


of a picture immediately lifts it out of 


A PARTIAL solarization, affecting only the 
deepest shadows in the print 














the class of the completely ordinary 
and insures its being seen. Maybe it 
wont be liked—that depends on how 
good a picture you have made —but it 
wont be overlooked. 

Solarization is also a very effective 
process. It produces interesting and 
unusual pictures and has lost none of 
its usefulness through being tried by 
literally thousands of interested pho- 
tographers. It is basically a very simple 
thing-—two-thirds of the way through 
an otherwise normal development, you 
flash the negative to a white light long 
enough to seriously fog it, then finish 
development in the usual way. It is 
only when you try to duplicate a speci 
fic effect that it becomes more com 
plicated. 

This is the basie fact of solarization 

the shadow areas reverse, that is. be 
come positive. In the finished print. 
therefore, the shadow areas are in neg 
ative values while the highlights are 
normal. Wherever there is a line be 
tween highlight and shadow areas. 
solarization gives a fine black line. In 
a negative that is given a minimum 
flashing. only the deepest shadows re 
verse. As the length of flashing in- 
creases, the reversal creeps further and 
further up the scale of values toward 
the highlights. until at last even the 
highlights give up and the final print 


is completely negative. 


How to Solarize: 


Develop the film approximate 

| ly two-thirds normal. 

) Still in total darkness. remove 

= film from developer and hold at 
easel. emulsion side toward en 
larger lens. 

; Expose by turning on enlarger 

°F for 


a few seconds. 


{ Return film to developer and 


finish normal development. 


If you plan to experiment with this 
process, this is important. No two 
films, no two developers. no two light 
sources will give identicai results. Uf 
you want to be able to gel a spec ified 
effect. to geta predetermined degree of 
solarization, it is absolutely essential 
that you stick to one kind of film, one 
developer and one light source. An en 
larger is excellent for the purpose. and 
a safelight for bromide papers may 
also be used. The important thing is to 
use the same light in the same way at 


ANOTHER solarization, the effect of which 
emphasizes the lines down the figure where 
the shadow and highlight blend 





the same distance from the film. so that 
vou can control the degree of solariza 
tion by the length of the flashing 

\s a starting point for your own ex 
periments. | can give you the figures 
on my own set-up for flashing. The et 
larger is an Omega D111 with a No. 212 
bulb and a five inch lens. With the en 
large ill the way to the top focused 
on the baseboard (that’s important. for 
an even field of light and the lens 
stopped down to f 32. an exposure of 
five to 10 onds on Super \X film 
souped in D776 gives me what | cor 
sider iormal solarization. These fie 

will not work 


e them for a basis 


r experimenting No two yhotogra 
I } 


phers would get the same results using 
\ given set of figures. You will have 
to establish vour own procedures and 


work out a set of figures that will work 


ie solarization actually effects 

the shadows. it is a good idea to 
ahead at the time of shooting thi 
gative. and be sure that you 

} y has shadows 
Strong side lightings produce good 
yr should be kept 


} 1 
is im as pPossil 


solarizations. Lightir 
le complicated 
lightings make horribly complicated 
solarizations 

Solarization can be highly effective 

an attention-getter for a fashion 
or other commercial illustration. It 
lends a weird quality to subjects that 
might otherwise be objectionably real 
istic and reduces to abstractions some 
photographs that might otherwise fail 
because of too much uninteresting o1 
distracting detail. It works well on 


heads, figures. night scenes and some 


kinds of editorial fashion. Used on the 
rtrait of a man. for example, it can 
hange the pieture trom i literal por 
trait. of interest only to the man’s own 
family and friends. to an abstract con 
ept that may prove of interest to peo 
never, saw 

more than texture sereens and 
reticulatio solarization can eliminate 


ind persor il element fro 


figure study, thereby making it a 
ceptable to a wider audience and. of 


more lasting interest to evervone 


SOLARIZATION has been carried further 
nere than in the preceding tustrations 
yme areas, such as the face. have an 


most completely negative appearance 


OSS 











With Special Timer... 


Movie Enthusias akes 
Color Time Lapse Films 


BY LIS DEGNAN 


fascinating. tle captured the opening 
of a lovely zinnia flower. It actually 
took seven days. but the movie studies 
showed the most important details in 
a few minutes. Others of his favorite 
subjects are the rosebud that opened 
in 53 hours, African violets that took 
1) hours to open and a night-blooming 
cereus on the island of Hawaii which 
opened in the darkest part of the night 
in one and a half hours 

His latest experiments are . with 
bread molding and the formation of 
erystals. Pictures of bread molding 
took 45 days from the first to the last 
shot. For his study of ervystals, Carter 
mixed potassium permanganate with 
water and set the camera to record 


the phenomenon as the water evapo 
I I 


WIRE/TO ae rated 

POWE ~e Carters basic problem, as he ex 
R plains it, is to visualize the finished 

SUPPLY 


movie before he begins setting the 
scene for it. It is a good idea. he says 
penne eee ee eg en eee oe en ee to study the subject matter carefully 
adjustment between the variable speed motor cam and the exposure lever on the to become thoroughly familiar with 
movie camera. The floodlight on the left usually is used for direct lighting although the habits of the flower, the pattern 
it is supplemented by two other light: of the eclipse or the probable result 
of the mold. This is important because 
it is very difheult to do much filn 
editing without breaking the pattern 

LOVE OF NATURE, some carefully Carter began taking color movies f the study 
A planned equipment and a tremen of sunsets in L949, but the repetitious For flower studies, Carter sets up 
- dous amount of patience these tripping of the shutter every few his Paillard Bolex movie camera with 
are the things R. J. S. Carter of seconds was too monotonous for hin an Eastman Ektar f 1.4 lens. Then 
Minneapolis, Minn., uses to produce So, he rigged up an automatic tim he moves an appropriate flower from 
with his movie camera many fascinat that snapped the camera every his garden into a flower pot. The bud 
ing and colorful time lapse studies of | seconds, exposing only one frame is taped to a sturdy stick so that the 


flowers, weather phenomena and other — a time support will not show in the finished 


wonders of nature. Then, time lapse studies pictures. Next, he picks out an appro 
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blue 
for a red flower, red for a blue flower 
and so on. When working with a blue 
iris, he set up a vivid red background 


priate color for his back screen 


and put the lens 17) inches 
from the bud. 


For lighting, he set one flood beside 


camera 


the camera and another to the far right 
for side lighting. Both these lights go 
on just before the lens opens and off 
the frame is snapped. A 
a naked bulb shielded with 


just after 
third light, 


paper, stays on both day and night. 


Carter's equipment is simple, yet 
shows considerable ingenuity. The key 
is the variable speed motor which is 
fastened beside the 


tripod top. The 


camera on the 
difficult bit of 


adjustment is the linkage between thi 


most 

cam and the exposure-lever on the 

camera 
As the 


exposure-lever 


motor turns, it pulls the 


forward by a= chain 


connection, exposing a single frame. 


The duration of motion (controlling 
the number of frames exposed each 
function of the 


illustra 


time) is the timer 
shown in 
Phis 
timing dials, one of which regulates 


an accompanying 


tion. telechron timer has two 


the intervals between exposures, the 
other the 


of eat h successive one, 


duration (one or more 
frames} 


As the 


lights come on and the motor by the 


timing switch closes. the 
camera begins to turn. After the proper 
interval, the motor, then the lights are 
switched off and the timers return to 
zero to begin another cycle. 

Che additional equipment shown on 
the table in the over-all picture of the 
complete set-up includes a rectifier and 
may be 


batteries so the equipment 


used on location independently of 


120-volt’ power. Carter, for instance. 


uses the set-up with his car battery 
for briefer time studies of sunsets and 
eclipses. 


In all the 


been a careful attention to detail. Kach 


construction there has 
electric 
so that the 


assembled 


plug. for example, is labeled 


wiring may be correctly 


without tracing out each 
extension. 


The 


Carter 


timing is also quite simple. 
figures out how 
take the bud to 


Chen he decides how long he wants 


first many 


hours it will open. 
to have the finished movie. When he 
has figured out how many frames the 
finished movie should have, he divides 
this figure by the number of seconds 
it takes the bud to 
is the number of 
frames 


open. The result 


seconds between 
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This is a view showing Carter’s complete set-up. The timer, in the center, is con 


nected to the rectifier on the right and the camera on the left 


This close-up of the timer shows one dial which is set for the length of time be 


tween frames and re-adjusts so that it is ready for the next exposure. The second 


dial is set for the length of exposure 


le adjusts the timer to this number, 
sets the length of 
sure the lights are in the right place, 


exposure, makes 


hooks up the electrical connee tions and 


waits patiently 


Days later, Mr. and Mrs. Carter sit 
down to an enjoyable film showing, 
step by step, how the new blue iris 
that 


looks in a blaze of glory. 


opens~——or how gorgeous sunset 











The 


Latent Image 


In 


Photography 


(Part II) 


BY 
JOSEPH S. FRIEDMAN 


Editors Note: This is the second 
of two articles in which the author 
reviews historical contributions toward 
creating images by light. The first 
part appeared in the August AMERICAN 
PHorocraPHy. In articles to follow 
Vr. Friedman will deal with properties 
and theories of the latent image. 


LrHOUGH Nigpce had solved the 
Atien of making _ pictures 

through the agency of light, he 
realized that greater speed was essen 
tial before commercial success was his. 
It was for this reason that he wel- 
comed the proffe red aid of Daguerre, 
especially since the latter had perfect- 
ed a camera which would give him 
considerable increase in light eflicien 
cy. The merger between the two oc 
curred in 1829. However, nothing much 
came of the partnership during the 
four remaining years left to the ailing 
Niepce. From their correspondence it 
appeared that Daguerre soon despaired 
of getting the desired sensitivity with 
asphalt, and he turned to silver iodide, 
whose light sensitivity he accidentally 
discovered about 1831. rhis substance 
had already been described by Davy 
some 15 years previously, and its sensi- 
tivity well established. When Daguerre 
wrote to Niepce on May 21, 1831, that 
he was experimenting with the new 
substance, the latter answered that he 
had already tried silver salts, found 
them to be more sensitive than asphalt, 
but unusable since there was no meth- 
od by which the resultant images could 
be made permanent. Undaunted by this 
information, Daguerre continued his 
work, and his successful conclusion 
will be considered in some detail be 
low. 

By this time, the idea of making 
pictures by the action of light became 
pe neral. \ number of people were en 
gaged in such experiments. We need 
mention only a few of the more promi 
nent names. Best known of these was 
Hyppolite Bayard. As early as Feb. 5, 
1839, he showed prints to a member of 
the French Academy, and the follow 
ing year, on Feb. 24, 1840. he dis 
closed his procedure to that august 
body. It consisted in exposing a sheet 
of paper that had been impregnated 
with silver chloride to light until it be 
came a uniform black. The sheet was 
then bathed with four percent solution 
of potassium iodide, and exposed in 
the camera while still moist. After an 
hour exposure, the black bleached 
imagewise, leaving a direct positive be 
hind. It should be recalled that in this 
system the light sensitivity of silver 
chloride was used only to prepare the 
desired degree of black that was to be 
in the final picture. The image-forming 
light sensitive element used was potas 
sium iodide, which under the influ 
ence of light decomposed to form free 
iodine. This reacted with the silver to 
generate the relatively white silver 
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iodide The unexposed re 


mained blac k. 
On 


portions 


that Bayard made his 


disclosure, the same idea was disclosed 


the day 


by another Frenchman, Verignon. To 
somewhat complicate matters, a few 
to the 
Academy that 
a vear previously he had made a simi- 


days later Lassaigne recalled 


members of the French 


lar disclosure to them. Arago, who was 
by the to 
vestigate the various claims, reported 
that the 


nounced 


commissioned Academy in 
Lassaigne 


the 


mond savant, on April LO, 


process was 


l "Ee ho 
L839, 


that a description of it appeared in 


an 


n journal du 


and 
the ¢ omp. rend, (1840, pp. 3 36-7, 374, 
178). It should also be mentioned that 
an Englishman, Dr. Fyfe, had described 
the same method at a meeting of the 
Society of Arts at Edinburgh on April 
17. 1839. Stenger, in his book the His- 
tory of Photography (English Edition, 
11) 
the basis for a number of experiment- 
who predated Beside 
Wedgwood and Davy. there were the 
brilliant physicist Yount 
1603-4), the Morse 


1612) and Draper (1836-7), the Eng- 


notes that silver salts formed 


page 


ers Daguerre. 

Thomas 
Americans 
lishman Reade (1836-7) and the Ger- 
mans Kobell and Steinheil (1839), the 
latter of the optical firm. All of these 
early results were alike in that they 
utilized a print-out method, where the 
image consisted only of the product 
formed during the exposure. 

There is some doubt cone erning the 
work of the Reverend J. B. Reade, who 
exhibited pictures at the Royal Society 
in April 1839. According to Eder, he 
used a paper impregnated with a solu 
tion of nut gall and silver nitrate. The 
inference one obtains from Eder is that 
the moist paper was then exposed in 
the camera until the desired image ap- 
to 
Reade a priority over Talbot on the de- 


peared, Some persons attribute 


velopment of a latent image. This would 
be 


too 


true were his 


to 


and had he allowed his images to de- 


camera 


short yield a visible image, 


velop after removal from the camera. 


Harrison, writing in 1687, cites a 
rather interesting anecdote concerning 
the Reverend._It seems that he was fol- 
lowing the 


Wedewood. using leather for his base. 


procedure described by 
Soon he discovered that his wife's kid 
vloves were excellent for that purpose, 
though his wife did not share his en 
When she objec ted to the 
to 


study to determine what ingredients in 


thusiasm 


custom, he turned his attention a 


the gloves gave it the extra sensitivity 


exposures, 


This led him to nut gall, the substance 
with which the leather of the gloves 
was tanned. Talbot’s priority to the in 
vention of physical development with 
gallic acid and silver nitrate was estab 
for 


the reason that Reade did not properly 


lished by a court decision, mainly 


publish or disc lose his discovery. 

While these people were the fore 
runners of photography, they were not 
the They lacked 


finding, the latent image, by the use of 


real founders. one 
which photography emerged from the 
laboratory and became a living thing. 
The of the latent’ image 


(kder, History of Photography, Eng- 


))~ 


aa i 


dis overy 


), was the result 
had 


exposed some plates sensitized with sil 


lish Edition, page 


of a curious accident. Daguerre 
ver iodide, and upon examination, he 
found the exposures to be much too 


to He 


then placed the plates in a cupboard in 


short obtain a visible image. 
tending to use them at a later date 
When he came to carry out this pro 
gram, he was amazed to find upon the 
plates excellent impressions of the orig 


He 


that some substance in the cupboard 


inal exposures. rightly reasoned 
was responsible and, after a series of 
that 


be a dish of mercury. 


experiments, found substance to 


rhis discovery came in 1837, for in 
that 
Niepcee, the son and heir of his late 


yeal Daguerre showed Isidore 
partner, some images made by the new 
procedure, He was well aware of the 
fact that he had discovered something 
fact that 
would make the procedure truly useful, 


new, in something which 


for under the new system the exposure 
of 
hours, to one of minutes. He was able 


time was reduced from a matter 


to convince his partner of this, for he 
imposed upon Isidore a new contract 
which Daguerre sole 
for the 


named Daguerreotype. 


in was given 
whic h 


All the 


financial arrangements remained as in 


credit new invention, 


they 


the older contract with Niepee pater 
The following year, a company was 

formed, and shares were put on sale, 

but lacking. After 


this failure at commercial exploitation, 


interest was sadly 


Daguerre appealed to the French gov 
\r 


this agency 


ernment. Prodded by the scientists 
ago, Biot and Gay Lussac. 
bought the invention from: Daguerre 
and Niepee in return for a vearly pen 
to the of 6000 


frances, respectively. Daguerre was giv 


sion two and LOOU 


en the greater amount because he was 
also to disclose his technique of paint 
ing used in the Diorama, a project that 
his livelihood for 


earned Daguerre 

















































PROF. DR. HERMANN VOGEL 


tributed to increasing color sensitivity 


con 
in emulsions. 


many years. It is quite evident that the 
fruits of scientific labor were as cheap 
ly held at that time as they are today, 
for the stipend of 6000 francs annually 
sufficient for a person to 


in his History of Pho- 


(English Edition, page 9), 


was hardly 
live. Stenger, 
tography 
French voices were 


of the 
| he por- 


writes that many 
raised against the insufficiency 
award. “We blush over this 
office 
larger salary.” It could quite possibly 
be that the 
thorities, or perhaps even the French 
king Louis Philippe, thought that the 
the the 
world’s over-all civilization was great- 


ter at any minister’s draws a 


French nontechnical au 


contributions of porter to 


er than those of Daguerre and Niepce. 
This 


statement 


does jibe with their 


not quite 
that this 
paid for “the glory of endowing the 


money was being 


world of science and of art with one 
of the most surprising discoveries that 
honor their native land.” (Harrison, A 
History of Photography, Scoville Man 
ufacturing Co.. New York City, 1887, 
page pe 

It is for this reason that we cannot 
find too much fault with Daguerre for 
taking 
enjoying some greater measure of eco 


for 


There does not appear to be any rec ord 


out a patent in England and 


nomic return his contribution. 
whether Niepce received any returns 
from the foreign patents, but then he 
a much more favorable condi 
The father of 
wealthy man who could afford to be a 


No doubt he left 


his son in a similar position. But Da 


was 1n 


tion. Isidore was a 


gentleman scholar. 





guerre never was financially indepen 
dent, and his experiments kept him in 
financial difficulties. Eder tells a story 
that at one time the 
complained bitterly to Dumas that her 


bereft of his 


wife of Daguerre 


husband was mind, he 


thought that he could retain images 
upon a metal plate. In order to make 
such experiments he gave up his art 
and sold all of their possessions. Du 


mas was supposed to have told the 
would talk to 


straighten 


distraught lady that he 


Daguerre and attempt to 


him out. But after eeting Daguerre 
and seeing what he was able to do, 
Dumas began to encourage him and 


promised him both financial and tech 
Dumas was the fore 
ist of that time, 


had little, if any, tech 


nical aid. Since 


most French chen and 


since Daguerre 


nical skills, it could very well be 
imagined that the advice was as wel 
come as the money 

[he negotiations with the French 


government were not completed until 
June 14, 1839, but on the preceding 
January Arago reported the inven 
tion to the French Academy \ note 


concerning it appeared the previous 


day. but no technical details were dis 
closed. This note created a considera 
ble stir among the many other work 


ers in the field, and several of them 

Talbot. Bavard and 
tened to report their own results. | pon 
Da 
i pamphlet in which 
ils were disclosed 


laimed the 


others——has 


consummation of the contract, 
guerre published 
all the technical det 
\ number of peopl writ 


ing much too involved, so Daguerre 
was induced to give a public demon 
This took place at the 
Hotel on the Quai dOrsay in Paris in 
39. A large 
including a special cor 
New York 
whose story was printed In New 
on Oct. 14, 1839 

\t the demor 


a silvered plate. 


stration. Grand 


September 18 gathering 
was present, 
Star 


York 


respondent of the 


took 


thoroughly 


stration, Daguerre 
which he 
with 


cleansed by rubbing pumice 


stone, then washing with dilute nitric 


wid. The 


room was darkened and the 


silvered plate treated with iodine va 
por. This formed a sensitive coating 
of silver iodide upon the surface. The 


sensitive plate was placed in a can 


era, prefocused to a scene in front of 


the hotel. Since the day was rather 
dull, the time of exposure was 15 
minutes. When the plate was exam 
ined by a number of people, they were 
unable to detect any change whatso 


ever in it. The plate was developed 
| hox 


by placing it at a 45° angle in a 





containing a dish of heated 
to a temperature of 1] 7k. The mercury 


mercury 


vapor, rising from the dish, com 
bined with the iodized surface, but 
only at those places which had re 


ceived an exposure to light, thus bring 
ing out the front of the 
box was a window through which the 
image growth could be followed. When 
the 


dis 


picture. In 


suflicient density was obtained, 


plate was removed, washed with 


tilled water saturated with common 
salt or with hypo, whose action on 
silver halides had recently been re 
iterated by Herschel. The reporte! 
then continued. “I never saw any 
thing more perfect When examined 
by the naked eye every object ap 


but when 


magnifying 


peared minutely engraved. 


viewed through a glass 
the difference of grain in the 
flags of the trottoir 


the texture of everything. 


separate 


was visible, and 
if I may use 
the phrase, was easily distinguishable.” 

The making of a daguerreotype in 
used in the 


making of a photograph Under mod 


volved every element now 


terminology, the exposure to light 


eTn 

formed a latent image in the laver 
f silver iodide. This was physically 
developed by mercury vapor. For 


every 
by the 
iodide, 


were de posited, 


unit of photo-product formed 
iction of light upon the silver 


iny, many units of mercury 


thus achieving a tre 


mendous intensification. Today we no 


longer use silver iodide as the light 
sensitive material, but its first cousin, 
silver bromide. The metal plate sery 


ing Daguerre as a base gave place to 


a plastic film. Physical development 


with mercury vapor has now been re 


placed by chemical development which 
select class of reducing 


utilizes a very 


Fixation, however. is still done 


gents. 


with hypo, the material Herschel first 


described in 1819 and again in 1839 
is being an excellent solvent for sil 
ver halides. And we no longer form 


1 thin deposit of silver iodide upon 
but 


the surface of the base material. 


prepare a dispersion of the light sensi 
tive matter in a carrier such as gela 


tin, and coat a layer of this upon the 
Despite these changes, it is very 
credit the 


' Daguerre with 
founding of photography, even though 


yrroper to 


previous experimenters formed imz 
by the agency of light. It is certain that 
without the latent image, photogr iphy 


a dream in the brain of 


ives 


would still be 
some idealist, too impractical to think 
of more useful occupations 


for 


The re 


There is another rood reason 


Daguerre this credit 


oiving 
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immedi 
ate. What the Parisians failed to grasp 
before. 
they now appreciated with full force, 
And not only Paris. 
but the rest of the world. Within five 


months twenty-nine editions and trans 


sponse to his disclosure was 


the vear when it cost money, 


since it was free 


lations of the manual appeared. It was 
into the United States by 
well-known inventor, 
Morse. who in 1838 was in Paris 


introduced 
another Samuel 
row 
in an attempt to interest the French 
government in his own work. Being an 
teacher of art. he na 
visited the 
Daguerre, the artist who painted those 
this 


became acquainted at first hand with 


artist and a 


turally Diorama and met 


realistic scenes. In manner he 
the latest developments in photogra 
phy, but since negotiations were being 
that 
o technical details were divulged to 
these be 
Morse 
techniqu to the 


irried on at time with Arago, 


him. However. as 


soon as 
came public 
duced the 


states, 


property, Intro 
United 
important, 
John W 
of chemistry at the 
New York. 
studio. the 
Professor Morse 
with the 


and what is 


more 
together with a= colleague. 
Draper. professor 
University of opened a 
first of its 
became 
telegraph to give 
thought and he 
partner continued 
rest of his life. We 
Draper the first 
He made many 
both to 
aphy and to photographic chemis 
By 1642 the 


popularity 


photographic 
kind soon 
too busy 
photography much 
withdrew. but his 
his interest for the 
Professor 


photographic chemist. 


iv call 


important contributions pho 


t I 
new art had achieved 
that the Anthony 
i photographic 
New York City. 
naterials. some of 
inufactured by the Scoville 
Manufacturing Co.. they extended their 


try. 


such 
Brothers opened sup 
ply house in From 
sale of which 


were 


manufacture. and under 
the name of Anthony and = Scoville. 
Anseo. they one of the 
ost manufacturers of photograph 
{ nited States. Thus 
of 1839 immedi 


ately created a new industry. 


services to the 
later hecame 
foren 
© materials in the 
Daguerre’s disclosure 
an indus 
try which today ranks among the lead 
ers In moneys invested. in persons en 
gaged and importance of application. 

\lthough the daguerreotype was a 
mercury 


negalive on a metal plate, 


1 
when angle it 


high re 


surface giving 


observed at a certain 


Was seen as a positive, the 


flectivity of a mercury 


the ippearance of white. while the rel 
tively dull metal surface gave the ap 


black. A 


tuld not be 


pearance of daguerreotyp 


duplicated except hy 
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through the original routine, 
first 


original. This made the process rather 


going 


using the impression as a new 
costly and also cumbersome. Photogra 


phy needed therefore, one more de 
velopment, a 
before it 
lished. 


the time it was announced, it seemed 


negative-positive 
could be 


This improvement. though at 


proc- 


truly estab 


ess, 


rather a completely new invention, was 
1840 by William Henry 
Fox Talbot, an English country gentle- 


was made in 


man, who dabbled in science as a hob 
by. Since 1833 he had been experi- 
menting with photography. using at 
that time the print-out effect. whereby 
an image is formed by the direct ex- 
posure of a paper impregnated with sil 
ver salts. When the early release came 
concerning daguerreotypy, he immedi- 
ately made known his own efforts, in 
a communication to the Roval Society. 
dated Jan. 30. 1839. His impregnated 
paper was exposed in the camera, then 
fixed in saturated solution of salt. 
On Feb. 20, he wrote again, this time 
to Biot of the French Academy. that 
he had found several fixatives for the 
paper, potassium iodide and a secret 
concoction John 
Herschel. This was the substance so 
thiosulfate. or 
dently was a prolific letter writer. for 
on Mareh 15, 1839. he again 
to Biot telling him that he had found 


combination, 


given him by Sir 


dium hypo. He evi 


wrote 
an extremely sensitive 
which gave him an image in the cam 
era, after an exposure of merely six to 
seven minutes. The new material was 
prepared by first bathing a sheet of 
nitrate. then with 
bromide. then again with 
nitrate. But he still lacked the 


ingredient. the latent image. 


paper with. silver 
potassium 
silver 
basic 

This came on September 20 and 21 


of 1840, 


covery. was the result of an accident. 


and it. like Daguerre’s dis- 
Talbot had prepared a number of dif 
ferent pieces of sensitive paper by a 
variety of wavs. He was. sufficiently 
well versed in the wavs of a laboratory 
technician to keep accurate notes of 
the techniques used. One of the papers 
was exposed and examined by candle 
light. There little oy 
so it was laid aside for 
When it 
upon 
this 


very short exposures, this represented 


was nothing to 
he seen on it. 
time. was examined 


Palbot 


Since in 


a short 


iain. saw it a distinct 


preture, series he gave 
i very substantial advance. He immedi 
ately repeated the experiment. but now 
instead of putting the paper aside, he 
continued to examine it by candlelight, 


and to his intense delight and equally 


intense amazement, he saw the image 
slowly appear and continue to grow by 
what appeared to be a spontaneous ac- 
tion. The particular paper that gave 
this amazing result was one that had 
been treated with gallic acid. Further 
experimentation proved that the treat- 
ment with gallic acid and silver nitrate 
could take place after the exposure, 
rather than prior to it. Thus was dis- 
covered the existence of a latent image, 
in a manner completely independent of 
Daguerre’s, and of the technique of 
physical development. With this dis 
covery, photography became truly 
Talbot's 
negative which he printed by contact 


modern. result was a paper 
upon another sheet of sensitized paper. 
We therefore rank Talbot with Da 
guerre, the two being the co-inventors 

Daguerre for his dis 
latent 


his dise Overy 


of photography 
covery of the 
Talbot for 


tive-positive procedure. 


image. and Fox 


of the nega 


The further development of photog 
raphy drew upon Fox Talbot rather 
than Daguerre. Daguerreotypy enjoyed 
approximately 15 years of supremacy 
over Talbotype. but when further de 
velopments were made. the latter soon 
far outstripped the former and eventu 
replaced it. By that 


were wrought in 


ally completely 


time many changes 


the procedure. The paper base was 
soon replaced by glass. then by a plas 
tic film. The grains of silver bromide 
were no longer prepared by impregna 
tion of the base successively in’ silver 
nitrate and potassium bromide. but by 
adding silver nitrate to a solution of 
potassium bromide in gelatin. Physical 
development by a solution of silver ni 
trate in gallic acid was replaced by 
chemical development with agents such 
as hydroquinone, pyrogallic ac id and 
And the time of. ex- 
posure, instead of being six or seven 
1/1000 


many others. 


minutes, became as small as 
of a second. Of course. we must also 
take into consideration that the amount 
of light available became multiplied 
many times. The camera used by Tal 
bot had an aperture of £/30. Today 
apertures of f 1.9 are common. This 
in itself represents a factor of close to 
250, so that a six-minute exposure at 
the small Talbot 


one or 


aperture used by 
would correspond to one of 
two seconds exposure were it made at 
The 
speed of the sensitive material has 
L000 


the large aperture available today. 
therefore advanced about times 
Palbot. or approxi 
mately LOO.OOO0 times since the time of 
Joseph Nicephore Niepce 


since the time of 











SADOW SLASHING 


a ‘(0 7 
SAVE \EGATIVES 


FEVWE DICTIONARY DEFINES a mask as “a cover, a disguise. 
pa subterfuge.” And while it may make some of us 
i think of the Mardi Gras or a Hallowe'en party. it 
should make you monochrome photographers think of a 
method of saving a favorite negative. 
Photographically speaking, there are four kinds of 
masks: (1) Over-all mask—in effect, this is a more con 
trasty negative placed in contact with the original to in 
crease the contrast. (2) Highlight mask—this is similar to 
the over-all mask but is more contrasty, thus emphasizing 
the highlights. (3) Accent mask—a still more contrasty 
mask to block up the highlights for some definite effect 
(4) Shadowmask—this is a positive and the inverse of the 
over-all mask. It has the effect of lowering the contrast of 
the original and permits the printing of shadow detail. The PRINTS FROM the original negative e shadow mask and the 
use of coccine, or any other stain. even in the hands of an two combined as explained in the accompanying text 
expert, is next to impossible in many instances. Even the 
use of a No. | grade paper and a special developer com 
pounded without hydroquinone to give the greatest “soft 


ness” possible, must bow to the shadow mask. 


More negatives wind up on the contrasty side than on BY F. ELIOT WESTLAKE 
619 








the flat. making the shadow mask most important. 

You can save a flat negative most of the time by simple 
reduction in Farmer’s Reducer, but most contrasty nega- 
tives have so little undeveloped silver in the shadows that 
reduction and redevelopment to a lower and more print 
able contrast is love’s labor lost. 

Look for a moment at the accompanying illustration. 
El Hacendado, made in the Painted Desert a few years 
ago, and Bell of San Gabriel, Mission, Cal., are the results 
of improper developments; they were repackaged incor 
rectly for future development with disastrous results. All, 
however. were saved from the trash can. The latter two be 

une salon prints; the first was delivered to a satisfied 
customer 

Necessary tools and equipment for similar masking are 
simple and inexpensive. You need a print frame a size 
larger than your largest negative for easy handling; a Ko- 
dapak Diffusion sheet, costing about 15 cents; an East 
man Projection Print Scale to make a “master-guide,” 
either purchased at about $1.25 or borrowed from a 
friend: a box of commercial film—*‘color-blind” because 

ou can use it under quite bright safelight conditions and 
t is slow to handle easily. 

Your first problem in making a mask is to find out how 
bright the printing light is. The easiest way is to place the 
projection print scale and a sheet of the commercial film in 
the print frame. Then run the enlarger to the top of the 
post and close down the lens to f/8. Expose the film 
through the print scale in. the frame for one minute, a 
cording to directions that come with the scale. Develop 
the film in a soft developer such as D-76, cut one-to-one, for 
four minutes. Fix, wash and dry as usual. The result is a 
negative, a master-guide, which will give you some idea of 
how dense the heaviest part of any mask will be under 
your darkroom conditions. 

Now go ahead with the making of a shadow mask of 
vour favorite too-contrasty negative, using the exposure 
time indicated by the master-guide you have just made. 
There is one additional step. Place the diffusion sheet be- 
tween the negative and unexposed film. This gives your 

ask a “soft” edge and permits far easier registration 
when time comes to put film and mask together. Without 
the sheet, the image edges remain “hard” and you get a 
faint trace of bas-relief. This was done deliberately in Bell 
of San Gabriel in order to accent the leaves: but it would 
not look good in the other illustrations. 

\s in any branch of photography, the more mask-mak aiteematiiiia 


ing you do, the simpler it becomes. Cutting the exposure 


> rer pl 


time and increasing the development time will give you a 

re contrasty mask. That may be what your negative 
calls for, and that is where experience helps. At the same 
time it is a relief to the pocketbook to know that you sel 
dom lose a mask, for if you discover it is too heavvy—-more 
often the case than not—you can dip it into Farmer's 


Reducer and bring it to the proper density. 


PRINTS FROM a negative too contrasty to be held on paper 
may be “masked” as explained here to reduce their contrast 
for the more acceptable result shown in the lower illustration 
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Camera Team—\Ve might as well face 
the fact that a camera can hold only one 
kind of film at a time. If you're loaded 
with Kodachrome 


We ll seize a quick 


Film, you can't very 
dim-light shot that 

demands top-speed film. Unless rf 

vou have a spare Camera 

Phe Kodak Pony Cameras were con 
] ] ly 


ceived and designed to meet this prot 


COUrse 


lem, capably and at a_ thrifty 


They fit the situation like a glove—com 


price 


hining compactness, light weight 
cellent lens, a reliable shutter with good 
choice of speeds, and low cost. Ask any 
dealer, and the chances are ten to one 
hell tell vou a Kodak Pony $28 or 135 
Camera is the best dollar-for-dollar val 
ue on the market today 

Here are basic details on the $32 
Kodak Pony 828 Camera. It 


ly 13 ounces, hangs like 


anh CX 


weighs 
a feather on 
its own neckstrap, measures only 5! 4x 
problems 


Kodak An 


) inches No “extra camera 
1 1 ~ 
there The lens is a Olmm 


iston f 4.5, Lumenized tor maximum 
light transmission and color purity, fully 
rected tor both black and white ind 
work with 


m {/4.5 to f/ 22 


aperture 


no 
} ralive 


al good le ns by any 
yardstick, and an astonishing Jens at 
the Pony’s price 

The shutter is a Kodak Flash 200 
cocking type, with 1,25, 150, 1 100, 
1 200, and “B 
lamps at 1 25, 1°50, and 1 100, and 


synchronizing Class F 





ptutumu s here 


IT'S a good time to review your camera equipment 
—weigh it against your season's hopes and aims— 
and remedy any deficiencies . . 
wherever and whenever picture opportunities oc- 
cur. Let's appraise the situation now. 


kodak 


BULLETIN 


. to assure success 








Class M lamps at “BS very 


t 
smooth in action, sturdily built, mount 
ed on a rugged telescoping barrel which 
locks the release when retracted, pre- 
venting accidental exposures. 
There are other significant features. 


Focusing range is from infinity to 2'% 


| 


a 


extremely convenient for color 


lose-ups. View finder is the fully en 
closed optic il eve-level type. Scales for 
iperture, shutter speed, focusing range, 
ind field depth are all provided and 
visible at a single downward glance 
settings for Kodachrome and 


Film are 


Ave rage 
Kodak Plus-X 
cle xed 

The Pony $28 iecepts No. 828 Film, 
black-and-white, Kodachrome, or Koda 
color, in handy $-exposure rolls. The 
Pony 135 uses 35mm. film (Kodak No 
36-exposure rolls. Lens, 
shutter, and other basic 


specially in 


135) in 20- on 
features are 
$28, but, in 
135 has automatic 


the same as on the Pony 
addition, the Pony 
film stop and automatic exposure count 
er; because of the extra mechanism re 
quired, its price is $36.75—and it’s still 
a “most value for your money” camera. 
Unless vou want to go to the top of the 
class with a Kodak Signet 
al Kodak 


Camera buy. 


35 Camera, 
finest 


Pony is your “spare 


The Signet 


can buy, for 


It's a grand day when you 


a two-figure price, a pre- 


cision miniature camera that equals the 
performance of miniatures selling well 
up in three figures. But today’s the day 
and the camera is the Kodak Signet 
35 Camera priced at $95 
Check these teatures. The lens is a 
Kodak Ektar f. 3.5, Lumenized—and, to 


those who know their lenses, no more 


need be said. The shutter, a Kodak 
Svnchro 300 rugged, smooth-operat- 
ing, with built-in flash contacts, speeds 

to 1 300, and exceptional open- 


ing-closing speed. The lens-and-shutter 
mounting is a velvet smooth ball-l 
ing type best ever designed to 
] 
tain exact lens-to-film relationship long 
Cant 


nnaer 


with smooth operation. The range 


1 } 
is built with extreme ruggedness, Cou- 


les to the lens from two feet to infinity 


1 

! 

has spring low led \ block 

eliminate all 
] 


ind ‘ ombined in 


bearings to 
ay armmg Val Ol e ind 
ranging 
one ¢ 

That’s just the start. The 


filin winding Is SO smooth vou can ad 


veprece 


Signet’s 


vance the film with a flick of your thumb 
on the winding knob. Double-exposure 


prevention is automatic, but you can 


Prices in this Kodak Bul- 
letin are list, including 
Federal Tax where ap- 
plicable, and are sub- 

ject to change with- 

out notice. 


TRADE-MARK 





The 


turns 

Iding camera, a 
Kodak Tou 

ive just Come 

ind one of them 
ro-Rapid S00 Shut 


tor ] 
top speed ot 


new Tour- 


you first 
view 
front 

nd window 

lie cameras 

In between are two front 
providing an optical 
ies. Result? A sharper 
more accurate Composi 
irlation even if your 
centered on the eve 

of “angling” the 
things the lens 


transparencies 


nclude what vou saw 

standard Tourist Il, f/4.5, 

‘ a Kodak Anaston, 101mm., 
3 Lumenized Lens, in a Flash Koda 


c 
Shutter, 1 10 to 1 200, plus “Tr” 


Phe camera's pric $74.50 
mmpanion, you get a Kodak 
LO dim F/4.9 Lumenized 
it Lens, in the world-tamous 
nchro-Rapid SOO Shutter, with 
rs, | second to 1 SOO, and 
B.” The Svnchro-Rapid Model is priced 
at S100 
Other basic features are identical—to 
3'5 feet to infinitv; weight 
ounces; size, closed, 6'ix4x175 
inches; ultra-steady shutter release on 
camera bed back fully removable for 
asv loading; rugged, lightweight dic 
ist metal alloy body for lifetime accu 
racy; smart modern lines; and finish in 
tough, scuff-resistant Kodadur covering, 
Ih} 


} 
ot 
ck lacquer, and chrome trim. You 


» never seen sturdier better looking, 


‘r-performing folding cameras 


Versatility, Plus—With most cameras 
you're limited to one size of negative o1 
transparency With a Kodak Tourist II 

f 4.5, and a Kodak Tourist 
Adapter Kit, you have your choice of 


four sizes. And what a difference it 
makes! 

For instance, miniature color. Load 
vour Tourist with No. $28 Kodachrome 
or Kodacolor Film, and you have a 
1Olanm. lens working to a 28 x 40mm. 
Pra Narrowet angle better perspec 
tive in portraits, more Cconvemence in 
extreme close ups of small subjects such 
is flowers or nature specimens 

Other idvantages, too When vou 
want a full 244x3% negative for contact 
printing, you use the camera without 
idapter kit. For moderate-size enlarge 

when a 154x2!'4 negative is ade- 


you use the proper adaptet kit 


mask, and get 16 negatives from an 8 
eXposure roll; Kodacolor and black-and 
white oversize prints are same size as 
those from a 2'4x3'4 ne gative. If vou 
find it easier to Compose In a square 
format, and do your final cropping on 
the enlarger easel, vou use the 2! 
mask, and get 12 shots to the roll 

Priced at $15.50, the kit) includes 
filua masks, matching view-finder masks 
spool baskets for No. $28 film, a special 


back, and a zippered pouch to 


) 
ixul4 


Camel 
hold a 
should have one 

For owners of Kodak Reflex cameras 
there’s another kit, priced at $5.35 
which ad ipts those cameras to use No 
$28 film—Kodachrome Kodacolor ol 
black-and-white Switching from one 


film size to another is quick and easy 


i 
ll the items. Every Tourist uset 


with either camera, at the end of any roll 


Bifocals When voure shooting color 
Kodak Portra I ehses Cal be amMonyg the 
most important items in) your camera 


kit. These inexpensive little optical aids 


will turn many a strike-out into a home 
run hes have ist one purpose, but 
it’s important—to bring you closer to a 
small subject than your camera’s normal 
focusing range permits 

here are three Portra Lenses. Theit 
“operating range” depends on the close 
focusing limit of your camera; but with 
the average camera, focusing to 3 
feet, the Portra 1+ takes you as near 
as 20 inches; the Portra 2+ to about 
13 inches; and the Portra 3+ to about 
10 inches. For most amateur cameras 
Portra Lenses cost $2.80 to $3.35; and 
they fit adapter units of the Kodak Com 
bination Lens Attachments. 


Which Filters? —For black-and-white, the 
Kodak Wratten K-2 is the basic, indis 
pe nsable correction filter. Used in day 
light with a Type B panchromatic film 


such as Kodak Plus-X or Super-XX), it 


a 





nae 





does a good job of translating colors into 
their proper relative monochrome values. 
Which, in plain English, means that the 
kK-2 tends to give pleasing naturalness 
to almost all outdoor pictures, particu 
larly those in which blue sky is a sig 
nificant feature 

For “haze cutting” in distant scenics 
shot on pan film, the deep-vellow Wrat 
ten G Filter is preferred; and tor dra 
matic dark or black-sky effects, on pan 
or infrared film, the Wratten A. For 
outdoor portraiture the Wratten X-1 is 
rapidly growing in favor 
the Kodak Skylight 
Filter is basic outdoors. It helps suppress 
t] 


For color shots 


© apparent excess of blue in scenics 
and “open shade” shots; lends a warmer, 
more pleasing quality to many trans 
To dee pen sky tone, a Kodak 
Pola-Screen is often helpful in’ color 
shots, and it has useful black-and-white 
These six units offer you 


parencies 


ipplic ations 
a good, versatile working kit, and all are 
available to fit Kodak Combination Lens 
Attachments. You can add at will—there 
are dozens of other Kodak Wratten Fil 
ters, to fit every professional, commer 


cial, and scientific need. 


Steady Does It—'There’s a superstition 
mostly among the uninformed, that tri 








pods are heavy, clumsy contraptions, 
not worth fooling with. To dispel that 
notion, just pick up a sleek, shining 
Kodak Eye-Level ‘Tripod. It weighs 32 

its three sections telescope 
down to 22 extend to a full 
five teet. No matter how steady vour 
hand, this slim beauty will put extra 


crispness into any shot slower than 1/50 


ounces 


11i¢ hes 


7999 


second And its price 1s only $23.33 

Po go with it, and supply any-angle 
versatility, select) the $15.46 Kodak 
Furn-Tilt Head. This velvet 
smooth pan head is adjustable to the 


Tripod 


weight of vour camera gives you 


vertical tilting up to about 180 degrees 


and full-cirele | 
or chatter. Use it with any 


Wing with no drag 
amateur still 


Or movie Camera 


New B-C Flash Unit—Your Kodak Flash 
older can now become a_battery-con 
denser Hash outfit—with all the 
tages of b-c fash simply by adding a 
$2.95 Kodak B-C | lashy ick 
Phe Flashy ick is a compact pl istic 
pack which 
One end is 
22'4-volt battery 
this assembly into your Flasholder, in 
place of the two 
vou re ready to go 
Here 
Hash 


advan 


contains a condenser and 
resistor slotted to receive a 


not supplied). Slip 
regular batteries, and 


briefly, are the virtues of b-c 


First, consistent synchronization 


the battery; 
} | 


ho lagging al I t t charge de 
vattery life—a full 
prol ably long even though 
vou shoot hundre¢ f° fash pictures 


during that time 


throughout the 
clines. Second 


veal Or 


In a b-e flash unit, the battery merely 
and the condens 
fire the lamp. Be 


ilwavs charges to 


charges the cond 
Cl charge Is used 
cause the conde 

1 discharges without 
time Hash timing is exact 
from shot to shot. Kodak’s B-C Flash 
pack has a big 200-microfarad condens 
er and will fire up to three 


units in perfect synchronization 


the same level 


Variation 
extension 


Here's the Kodak B-C 
circuit. Note the big 
200-mfd. condenser 
the 2700-ohm resistor 
which prevents bat- 
tery drain. Condenser 
recharges between 
shots; is always ready; 
assures unvarying 
mtd timing from shot to 
4 shot. 


SHUTTER 
' 


(itt 


200 mfa 


-——— = 
> | 


$2700 
s 


The Flashpack works Wh wilh Kodak 
Flasholder—Model B, or the old Model 
A. To use Kodak Flasholder Extension 
Units, shorting disks (one supplied with 
each Flashpack) are inserted in each ex 


] 


tension unit. Incidentally, when exten 


older, the 


sions are used with a Model A Flash- 
Flasholder must be used at 
the end of the circuit, not at the 
With B units, the 
matter 

Phe Kodak B-( 


} ] 


be used ih any 


camera 


sequence doe s not 


Flashpack can ilso 
other parallel or series 
wired flash unit that accepts two oe 
flashlight batteries end-to-end. Convert 
uur Hash equipment to b-c now, and 
vou can say good-by to flash failures 
Autumn View youve made 
Kodachrome 


transparency this summer, and can look 


Perhaps 
many a fine miniature 
forward to many more this autumn 
You'll enjoy 
Ing equipment 

If vou haven't a projector 

pro} 

thriftiest 
projector—let your Kodak dealer 
demonstrate the Kodaslide Merit Proje 
tor, price d at only $24.50 


And if vou want a compact unit 


hem more with good view- 


ind want 
| 


the smartest “most-for-yout 


money 


smartly stvled so vou can leave it set 
vour living room at all times; a 
unit combining projector and 
ind usable even with the room 
Kodaslide Table 
1X, priced at $49.50 

The Kodaslide Merit Projector has 

e features—Lumenized optics 
i a tully-color-corrected Kodak 
Projection Ektanon f 3.5 Lens 


cool la 


screen, 
lights 


on—see_ the Viewer 


a big 
cool air circulating on 


lide; built-in elevating 


iphouse 

hoth sides of the s 

mechanism rugged design. But 
is the 


quality it delivers—show 


Smart 
the most popular feature warm 
SULPITAV Trace 
pleasing best 


ing vour slides at their ] 
As for the Kodaslide Table Viewer 


{X—to understand what pleasure and 
convenience it lends 
try it out. Optically, and in design, it’s 
i true member of the Kodaslide famils 

but its unique handiness, and the satis 


faction it provides in intimate showings 


you just have to 


groups ot people are dis 


covered only in practical use. Take some 
down to vour Kodak dealer's and 
rut the through the 1X 


1 vou ll want 
to take it home with vou 


then and there 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 





Snapshot Ease...Smapshot tilim Economy 


with any of these Kodak 8mm. Movie Cameras 


From the new “snapshot-budgeted™ Brownie to the fine 
and versatile Cine-Kodak Magazine 8 each of these five 
Kodak Movie Cameras teams sure and simple movie mak- 
ing with true film economy. All make excellent pictures 
in full color or in black-and-white, outdoors and indoors 

10 to LO average-length movie scenes on a single roll or 


magazine of 8mm. film for as little as S2 


£85. including 
processing, All have fast and precise Kodak-made lenses. 
They vary only in the extent and range of their movie- 
making “extras.” 

Look over the details below.... then see the cameras 


for vourself at vour Kodak dealer’s. Hell be glad to help 


you choose a camera that’s coupled exactly to your movie 





needs and aspirations. 


Brownie Movie Camera 
Prices include Federal Tax where applicable 


co that has brought “Brownie” ease 
to movie making. Single and are subject to change without notice 
d do is consult the indoor 
side idjust the aperture to match 
nd shoot. Easy, sprocketles load EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
nder has poaraila \aicator fo ose 


2.7 Ektanor 


Cine-Kodak Reliant Cameras Cine-Kodak Magazine 8 Cameras 


The same film economy, the same basic simplicity, as the Kodak's finest for 8mm. movies—the camera with the 
Brownie...plus a choice of filming speeds from 16 handiest, quickest system of loading ever devised. You 
frames per second to 48-frame slow motion. Field of load in 3 seconds...switch films any time—without 
essory 38 or m. telephoto etched on front finder risking a single movie frame. F.2.7 model—$127.50 
mes with either a prefocused f 2.7 lens at $84.50 or has prefocused lens...takes 38 or 40mm. telephoto 
with a twice-as-fast ssing £ 1.9 lens at $1 Both F1.9 model—$155—has focusing lens and a finder 
onverter, other accessories that’s adjustable for 8 wide-angle and telephoto lenses 


models take wide-angle 


KOKG eure 
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- . 
your Crvmena In Ovenrc 


roe Foor of the cliff li erain elevators and = gantries stand 


divides (due bec s | pper | against the sky. making fine pietort il 


| " 


Lower Towns is the block-long shots in the bright orning sunlight 


thoroughfare known as Sous Le ap kreighters load cargo along the huge 
It is advertised without noticeable wharves 0 ‘ st Basit and 


exaggeration. as the narrowest street ~Zaguenay iver ruse boats chufl 


oo var 
n North America. If vou were to clouds o ea to the blue 
stand with your back squinched tight — afternoor hi kit passer 
iainst one side ind foeus vour ind automobi for Padousac 


camera on the wall opposite your Bagotville. You 


rangefinder would read just short o vhile  pietures 


eight feet odels along Qu 


Not much more than a filter's throw Quebec s | pp 


ron Sous le Cap < the road plateau wl 


iway 1 
enerable church of Notre Dame des lifts edge northware 
Victoires. the only church in’ Nortl Laurentian Mount 
America and in’ the whole world, the home of ma 
ost likely. with an altar built in the famous attraction idel. for 


rin of a fortress tress’) rendezvous the Churehill 


\sa photographic Visitor to Quebec Roosevelt wartin conferences the 


1 prim chapel and turrets of the 


Ursuline Monastery ldest convent it 


vou ll discover camera subjects aroun 
almost every corner 
(Quebee seems to stimulate one’s (Clanada the of ce staimed 
awareness of pictures like no other windows. and tired | 
city anvwhere. Its a storv book city the Anglican 
of contrasts —L6th Century France it sutside the B 
20th Century America old world to photograph al 
irchitecture and new world tions. architectura 
Quebec's Lower Town lies 
elbow of the St. Charles 
Lawrence Rivers. This is the Quebes iNSpHT ! ) ( re ! capture 


Pulp at equiy nt es one depends 


itter 


{ 


of commerce and tindustr 


lisplanade. | talked 


September Is A Good Time To Treat ain eubahe sana 1 wonder 


naive bon 


Yourself To A Photographic Trip camera an Ansew Panda, A few 


‘popular 


To This Romantic Beauty Spot Iu Restaurant F saw ama 


haiusted. but pust as 


ina 


lappy ifter spending the 


BY KENNETH S. JOHNSON SEAR: Ae Ph Be 





at looked to he first day. Many shots which are 
inch folding asv in morning sunlight are difhieult 
or downright impossible later in’ the 
da The Terrace Restaurant nthe 
Chateau and a number of coffee shops 
nearby Place d’ Armes ire open 
.m so that vou can have 
over with and be about the 
principal business of your visit) by 
half past seven or so 


flash only to Our first day's trip is (preferably, 


ow areas. but in others though not necessarily) a walking ex 
ourself using the packaged — pedition Wear comfortable shoes. 


carry minimum equipment. but have 
| eas much film as you think 
vou ll use. And so. leaving the Chateau 
ntenac. let’s walk across the Place 
close-up lenses d “Art and one short block down 
Is there any need t ill to begin the first day just 
The smaller vour ns the gates of the rambling pile 
vour need for a f gray stone and masonry known as 

| ‘Xposure meter we Are hbishop’s Palace THE FAMOUS Chateau Frontenac can 


*n from practically any spot in 
handy. especially for Set the camera on its tripod (oh. C practic y y sp 


) 1 ' town but is difficult to photograph to 
1 bjects under difficult es. vou do have time for that!) and W s difficult to jrar 


sul 
advantage This is an early morning 


nt lighting L idy to take a picture of the 


* : : Ys from Montmorency Park. 1/10 
in usually get all the film vou in early morning sunlight 


Quebec at prices not too using the gates of the Archbishop's 


yellow filter 
our own. But if vou i as a foreground frame. The 
‘sonable quantity hotel will be in sunlight. the gates ir 
your supply ou hadow. giving vou a nice dark fore 
fheultv with round and appropriately heavy base 
people or the Composition, 
ou can use the tilting back on your 
era to good advantage on this and 
other (Quebec seenes. But if vour 
amera isn't so equipped. don’t worrs 
oo muth about it. Get the picture or 
| film the best way vou can and. if 
vecause they want to | necessary, correct distortion by tilting 
you. take then ack ou the enlarging easel when vou get 
when you leave around to making the print. 
what vou mav h , ( Leave the ¢ amera on the tripod. pick 
really isn’t necessary to up and walk across the. street) into 
our cameras with our own Montmorency Park. There are many 
people before crossing — the eood compositions here: the Chateau 
inada the citv of Levis. across the river: old 
or cannon: statues: the roof tops oft 
eeably with every Lower Town. | won't spoil your fun 
if vour budget by pointing over your shoulder. 
means make reserva Next stop is the Cathedral of the 
This Holy Trinity, or Anglican Cathedral 


which lool » a heauti The quarters are too close for exterior 
A STUDY IN contrast. Quebec's smal 


st house snuggles in the shadow of 


French castle. stands on. the shots of the front of this building 
cliff, overlooking Lower unless you havi a wide angle lens only skyscraper, the 17-story 

vardwalk called Dufferin But if vou. like so many others. are Price Building 

he St. Lawrence Rivet interested in interiors, or in “col 

orgeous sunrise pictures — lecting” stained glass windows on color permission to set up your tripod in 


our hotel window film you're going to have a wonderful — the church. 


getting out of bed time here For shooting the big window in the 


practically without 
Your Quebee photographic itinerary By the way, you'll need permission apse, | took my meter reading from 
will depend a great deal upon the to photograph this and most Quebec a position just in front of the altar 
nt of time you are able to spend — interiors. Uve always found authorities — rail. For the smaller windows. along 

the area. But whether you're in helpful and sympathetic. You should — the sides of the church, hold the meter 
town for a few days or many. plan to | encounter no difficulty if vou ask be four or five feet away. Use daylight 
be up and abroad fairly early. at least fore you shoot. Call at the office for — type color film, of course, and no filter. 
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Donna 
cona Street is the Ursuline Monastery 
shots 
but here, again, the best pictures by 


Just around the corner on 


There are some good 


exterior 


far are indoors. This is a cloistered 
convent and only the chapel is open 
to the general public, but you’ will 
probably be able to obtain permission 
lo photograph the altar, the rather 
unusual pulpit other 
wish. 

along St. 


come to the St 


and numerous 


features. if 
blocks 


you'll 


architectural 
\ few 


Street 


you 
out Louis 
Louis 
Gate. one of the three remaining gates 
through the old wall which served as 
a part of Quebec's early fortifications 
Just outside the gate are the Parliament 


and the Look 


for flower pictures. And you may want 


Buildings 


| splanad 


eood 


make 


to scout around Parliament for 
from which to 
pie tures of (Quebec *s skyline. 
\cross St. Street is the 
Citadel, keystone of ancient Quebec s 
defense Youll want to make 
lots of them 
results if 


Vantage potnts 


Louis 
system. 


but you'll 


hack 


pietures here 
get best 
later, about five in the afternoon. 
Our next stop is Battlefields Park 
or the Plains of Abraham. There are 


almost as many pictures here as ther 


you 


come 


are lovely old trees, acres of ereen 
grass, flowers. people and buildings 


Look for the Martello 


shooting ships on the 


Towers: try 
river. using 
nearby trees as foliage for foreground 
framing: investigate the old 


the | arl 


graph a horse-drawn caleche with its 


Cannot 


along Gray Terrace: photo 


driver and. sightseeing 


passengers as 
front of the 
you re 


Provine ial 
lucky 


even find a Royal Canadian 


it passes in 
Museum. If 
you may 


Mounted 


scarlet coat 


reasonably 
Policeman with 
blue 
trousers who will stand in one or two 


add 


complete 
and vellow-striped 


scenes to authentic Canadian 
atmosphere. 

And now, if it’s’not too late 
hack 
Citadel in the warm, slanting ravs of 
the late this 


youre probably tired, but with a bag 


double 
and get) your pictures of the 


afternoon sun. By time 
so full of good pietures how can any 
reasonable person find cause to com 
plain? 

We begin Day 


Picture Expedition driving down D 


Two in the Quebes 


la Fabrique into Lower Town and 
Palais and the 
des Capucins to Route 15, bound for 


Falls and Ste. Anne de 


across Du Boulevard 
Montmorency 
Beaupre. 

There’s nothing 


special to attract 


one’s camera during the first half of 


QUEBEC 


of churches 


IS A city 
A few 
can be. photo- 
graphed with exist 
ing light, but most 
require supplemen 
tal flash illumina 
tion for the darker 


Sync 


lash is on 


hro 


areas 
nized 


necessary 


the trip except poss thre 
stands which sell blankets 
made socks and ther 
chandise. 

About LO miles fro 
at Montmoreney Fal 
best and th 

! 


riding the  doubl 


view. 
which earries y« 
down the face « 
of the falls 
From Mont 
another 10 


hase 


Beaupre, one 
famous Roman 
thousands of 
Ste. Anne eacl 


seriously ill or erippl 
iraculous cures al 

ire rhany hu it brite 

studies 

building 

whose steps devo 

their knees: the tr 


Basilica. 


architectural 


church 


Fortunately. phe 
religion. Evervor 


Am e, 


have 


regardless 
never encountered 
taking ins 


any of the 


to preture 
Basilica on 
If in 
photographing any 
check 


side. 


doubt about 


with one of the 


| did this the first vear 


furs 


take hon 


polices 
| 1 


roadsice 
hand 


““ARhaaa >” 


> haan oe date 


Ste. Anne a 


i first-class 


enjpoving 


orted 


d ended up by 
personally ese 

Ste Anne s too hig 
detailed i 


tour 
permit a 
counting ot its preture 
Plan to spend 


| 
tbititres most of one 


day there leisurely exploration. It 
vou rich dividends 

Dav Three for Lower Town 
Sous le Cap. Notre Dame. the docks 
ind so on. If time its. take the 


ferry acre west to the 
(due hee 


Will pa 


Reserve 


pert 
ss to Levis. drive 


Brida 


River at 


and re-cross the St 


Lawrence Sillerv. Its a nice 


relaxing rice 


of Ouebec 
’ 


vou ll enjoy new views 
have an 
eh the well 
rounds of the Lieutenant 
Wood 
following 


outlined you 


and opportunity 


spacious 
Governor's estate at Spence! 
three days. 
the itinerary 
hit the high 
But you 


will have spots of pretorial 


Quebec will not have ex 


iusted its pi 


ture potential by am 
kor the 
vou seek, 
find 


charm is un 


stretch « the imagination 


ok, the farther 


pictures vou will 


Quebec. in its ancient 


changing. vet always changing -ever 


turning a new tace, assuming a new 


posture for your camera lens 
\ photogr iphic 
ever-tascinating 
voure there in September, look me 


up. Well mull 


ingles together 


vacation to Queber 


is a experience. If 


over a few camera 
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Aaudy Acutd FOR THE PHOTOGRAPHER 


Bobby Pin Serves as an 
Emergency Flash Adapter 


If you 
idget flashbulb adapter while out on 
make a satisfactory 


from a properly 


ever forget or lose your 

you can 
Hie ency 
bent 


Recently. 


adapter 
bobby pin. 

and | 
photos ota 
ng the banks of the 
Potomac River Sore 1 miles from my 
overed that | had 
flashbulbs —but 


: adapter! 


while wite were 


preparing to shoot Olor 


oung model ali 


me, | sudae ny dise 


SIX cartons of midget 


han 
usually 
wvonetk EV poe 
ried only midgets 
idapters were back 
it home. To 


| miy two bulbs failed ts 


return tot f} the first time. whieh was nearly per 
‘an a delay og 
davlight for color 
did not feel 

ed miles through 


Nevertheless. the 


that might preven 


is | was concerned 


factory Work, al lohy {ftir 


up to driving an extra hur San Diego. Calif 
Sunday — tratt 


" idget 





bulbs would 
er fit the equipment | had with n 
and | could not get 


without 


results 
fill-in) for the harsh 


sun cast 


good color 


flash 


Make Your Own 
Mounting Tissue 


shadows the 
Dejected. | sat down for a few min 
Then | 


wifes hair 


figure out 
rbyy pin an 
If vou ever get caught. as | did. with 


hand 


+ 
wWwallable. Vou car 


nated it to the cause, and | went 
bending the pin with my a print exhibition at and no 


i flat spiral spring. The it mounting tissue 


ft the spring was a littl ike your own with some very simple 


get bulb base iterials which will tide you over the 
half 
ill brush and 
paper. the kind 
cond sheets or 


outer spiral is large han “mergency. Buy vourself a pint 


standard base of ordinary shellac ism 


1 ! 
Pressed firmly int | flash mne white onionskit 


bulb socket. ter 
spiral bobl 
inserted the 
of the spiral and 
electrical contact hd cout 
on the first shot 


isabole 


breat 
but the makeshift but 
idapter really worked! Out of 
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If Kine Exakta 
Roll Overlaps, 
Here’s Remedy 


Owners of Kine Exakta cameras who 
find the first 
every roll overlap because the film has 
effect a 


five Or SIX pictures or 
not transported properly. 
in the 


The difheulty can be traced to a can 


may 
cure following manner: 

era take-up spool whose diameter is 
not great enough to remove the slack 
started through the 
The slack permits the teeth of 


as a new roll is 
camera 
the sprocket wheel to slip out of the 
that the film does 


‘ nough between 


film perforations so 
not transport expo 
sures. 


filin 


spool, its 


\s soon as five or six inches of 
the take-up 


materially i 


have been wound on 
diameter. is 
creased and the trouble disappears. 

Po remedy the fault. remove the 
the camera and unscrew the 


spool from 
spring clip 
off the core. 
hole. wind cellophane tape (black pre 
ferably ) 


which vou may now. slip 


Starting next to the screw 
spirally around — the 


spool 
core. Enough tape should be used to 
increase the diameter of the core at 


least an eighth of an inch. Use short 
lengths of tape to build up the diame 
ter of the spool around the screw hole 
without 


covering it up. Then replace 


the film clip and fasten. 
lohn i Colwell 
Deshler, Ohio 





strokes criss cross to the 
first. Allow the shellac to dry thorough 


ly. If the coating appears smooth and 


with brush 


elossy. it is thick enough. If not. apply 
id coating and allow it to dry 
Now place the coated side of the pra 
per face down upon waxed paper and 
shellac the other 
sary When the 


have { 


1 seco! 


twice if 
has dried 
that 
variety 

lohn |. Colwell 
Deshler. Ohio 


side, 
shellac 
mounting tissue 


just dike the 


neces 
Vou 
work 


will 


Commerc ial 
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Camera Hult Members! 


RULES ENTER 


i luk 
Competition open to a camera Cclut 





members 


Entrants may submit as many prints . 
* . 
monochrome only as they want to We) 1CdHuv 


Monthly Print Competition Editor 


AMERICAN PHOTOGRAPHY, 421 Fiftt p PHY’S 
Ave. So., Minneapolis 15, Minn 


On the back of each print submitted 

should be the owner's name, address 

name of his. comera club and com NEW. ee MONTHLY PRI 

plete data on the print itself. Prints 

may be any size desired ° 

All entries must be accompanied by Three Monthly Trophies . . . Grand Annual Award 

return postage. AMERICAN PHOTOG 

RAPHY can return no prints for which 

postage is not provided. AMERICAN 

PHOTOGRAPHY assumes no responsi 

bility for damage to prints in transit 

Prints reproduced will be returned 

after publication 

The AMERICAN PHOTC GRAPHY edi 

torial board will be the so judge in 

the competition and reserves the rights 
to reproduce the winning prints in its 
publications 

Monthly prizes will be 

1ST PRIZE: A 73,4-inch Achievement 
trophy engraved with 
name of winner and his 
camera club. 

2ND PRIZE: A 6-inch Achievement 
trophy engraved with 
name of winner and his 
camera club. 

3RD PRIZE: A 6-inch Achievement 
trophy engraved with 
name of winner and his 
camera club. 

ANNUAL GRAND PRIZE: A_ 12-inch 
Achievement trophy en- 
graved with name of 
winner and his camera 
club. 











DEADLINE FOR FIRST MONTHLY COMPETITION — OCT. 10 
WINNERS WILL BE ANNOUNCED IN JANUARY, 1952 ISSUE 





Camera Clubs and Salons 











SHOOT THE WORKS 


THIS BOOK SHOWS YOU HOW 


FIRST 
OF ITS KIND 


4 BIG BOOK PACKED WITH 
EVERYTHING THE CAMERA 
SPORTSMAN MUST KNOW 


* 25 Chapters of Movies and Stills 

* 400 dramatic halftones and strik 
ing color plates 

* Master ready-reference Index 

* Beautifully printed on fine coated 
paper 

* Large, easy-to-read pages 7” x 10” 


Only $7.50 


Now at your camera store or direct from 
THE STACKPOLE COMPANY 
Dept. P, Harrisburg, Pennsylvania 





j 
/ i 


oF of 
FREE! PHOTOGRAPHING 
en eEee THE NUDE 
You now can have your copy of Pictorial Figure 


Photography, the only collection cf the 
century's finest figure studies, absolutely 


For a limited time only 
1 ABSOLUTELY FREE your copy of Pictorial 

@ Figure Photography—60 jumbo-size nude 
masterpieces, printed on heavy glossy paper 
together with a frank yet dignified discussion 
of sex in photography—a book you'll always 
be proud to own. 84 plastic-bound pages, 
7x10 inches. A $2 value. PLUS 
2 The 1951 American Annual of Photogra- 

@ phy, 240 pages of inspiring articles and 
prize-winning pictures from all over the 
world, including figure studies by Max 
Thorek. Now in its 65th popular edition, the 
American Annual is a $3 value. 

BOTH for only the regu'ar $3 price of the 
American Annual—the FREE copy of Pictorial 
Figure Photography is your reward for let- 
ting us introduce you to the new 1951 
American Annual. 


SEND NO MONEY 
Mail your order on a postcard—without money 
TODAY! Deposit $3 plus a few cents postage 
with your mailman upon delivery Or send 
money with order and save postage. Don't de 


lay! This FREE edition is limited! 


AMERICAN PHOTOGRAPHY 
423 Fifth Ave. So., Minneapolis 15, Minn. 
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SALON AND 
EXHIBITION CALENDAR 
































hobby 


remarks 
veneral hints about 
could be photographe 
from complete 
aspect I 
deat 
ent 
you 
You Dring 
fled 
How 
photogr iph t esper ially 


follow the prevailing istom and | 
in front the 


taken 


ndic 
Anothe 


opel 
places and it 
stalking to photogra 
to shoot it And 


enjoy life after the 

| had a spell 
following 
worked 
that even more thril l i her sport 
especially good — pit . nov into ir | were not complet I ithout a camera 
Phat tim I 


yhotographer up with i ¢ getting t often takes 
and made all th ws photographers ith captain 
friendly to me so 1 would always t is for the 


ylenty of 
| 


en vou 

a chanee our questions 

One day I sent a bunch of my prints to tional data 
the fire commissioner who responded with 

1 badge that would pass me throug 
lines, and he expressed the hope nothing 
would get more prints. | was a little is | , . . nd color plates for 
grined when | found that he summoned } will adn rd . . better av 
firemen to his office ad showir the 


m era and 
how they appeared i 1 f my pictures, 


But now 
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HYDRAM WwILL 
SPEED UP YOUR 
CAMERA 1000 % 


“Photographer's Miracle Drug—Will Make an 
3.5 Lens Seem Like an ae 
U.S. CAMERA, March 1951 
SHOOT BY AVAILABLE LIGHT AT WES- 
FON 1000. Eliminate flash and flood, A few 
drops of HYDRAM  hypersensitizer added to 
vour regular deveioper enables you to SHOOT 
AT 10 TIMES RATED FILM SPEEDS. 1/10 
usual exposure gives negatives of normal den- 
and contrast, No added treatments or 
in developing procedure required 
acclaimed by press and _ profes- 
sional photographers. Available at your regu- 
lar dealer—or generous supply with full in- 
structions SENT POSTPAID for ONLY $1.00 
GET HYDRAM TODAY 


CHICAGO PHOTO PRODUCTS 
3700-DX Merchandise Mart, Chicago 54, Ill. 











Packed with hundreds of sensational 


borgains—new and used—in still ond 


movie photo equipment and accessories 


Write for your free copy today to 


Central Camera Co. 


Dept IL . 2305. Wobash, Chicago 4, Ill 
Photographic Headquarters Since 1899 


MODEL PHOTOS ind the bitat feature tor the underground 
LOVELY PIN-UP MODELS record. | casually referred to this enterprise 
POSED AS YOU LIKE THEM = labor nd ’ lding. It entailed 

18 Assorted Photos $1.00 hundreds of miles of walking in very tough 
UNUSUAL—EXCLUSIVE No COD please { 4 7 s 
PERRY PELTON 


Box 5697 Dept. C-11 Chicago 7, Ill 


y, Gs You get SALON-QUALITY prints .. 


with the system of 
Controlled-Light Enlargers 


teat 














solaR soem ot Holes 0 Birgt Photographer 
Gets Bender Grant 


Charles Wong of San Francisco, 
Calif., receives the first Albert M 
Bender Memorial Fund Grant) ever 


given to a photographer. 


ADJUSTS INSTANTLY TO HORIZONTAL 
OR VERTICAL POSITIONS. 
MAKES ENLARGING EASY AS CONTACT 
PRINTING. 
= : the recognition that photography has 
CONVERTIBLE TO VIEW CAMERA! | 
vecome an important documentary 


“DUSTLESS” NEGATIVE CARRIERS. vehicle and an artistic medium of the 
highest order. according to the board 


The award was added this year in 


LENSES INTERCHANGEABLE. 
PRECISION MACHINED. oF trustees. 
Wong will make a documentary 


study of the life of Chinese-Americans 


SOLAR ENLARGERS ithe ia cin tie plan tease 


the old) generation’s ational feelings 
“The Proof Is In The Print” : eieer ss ne 
and the evolvement of the younger 


e olar Liv Dealer or write for full details 
sedhacatcinis ea oy ton we Name generation into the pattern of Ameri 











ess Type Carriers 
16 sizes from 
Robot to 4x 





can life 
The annual Bender Grants amount 


TT MR CSL 10 $1200. They are open to persons un 

FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 53 YEARS )~ . 

ios der 35 who have lived in the bay area 
32158 Wabash Ave.,Chicago 4 Ill. USA 


New Light Eaualize Soo! Seif Ventilating 
tor ail Solar Models Lamphouse 


. " 














for at least two vears. 
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NOTES »» NEWS 


Kodak Introduces Paper 

\ new 
that can be creased 
damage is being nade by Kodak 
Mural 
overlapping 


photo mur il I hotogr aphic paper 


folded or without 
Paper KR in weight so 
joints & less conspicuous 
available in contrasts 2 and 3 

20x24 inches 


0 and 


sizes from 8x10 to 
of 42x100, 42x2 
Kodak 


somewhat faster and co 


412x500 inches 
paper is 


explains that the new 
| Portrait 


der than 
slower and 


Kodabromide. The cost is the 


same as Azo. single weiel 


Proof Paper ind somewhat 


warmer than 


Exa Comes to U. S. 
Exakta Camera Co., 46 W. 291 
York 1, distrib ; 


lens reflex 


utes t new 
whic 
Works, 


manulacturer ot 


camera, the Exa 
made by the Thagee mera 
many. thagee is the 


well-known Exakta camera 


B-C Flash Unit Improved 
The Kalart Co. of Plainville, Co 
improved B Multifia 


with built-in test light 


nounces an 


rapher test the circuit and flas 
making his exposure This is 
portant when making multipl 
The -C 
ends the 
failures 


(battery-capacitor) rinciple 
} I I 


most common cause ot flasl 
weak batteries 


collected 


instant of firing, 


Energy from 


battery is and stored until the 


then is released in a stror 
rapid surge 


multiple flash shots, Kalart 
Units are wired in. series 


provide d with a 


To simplify 
Flash 
anc each unit 
outlet. This 
of all lamps. If one is defective or im 
will flash 


$15.95 for the 


Extensior 
self-closiz 
assures positive synchroniz 


ition 
properly connected, 

Prices start at 
Multiflash Unit for single flash 
having 


hone 
basic B-( 
shots with 
synchronization 


cameras built-in 


permits the lecturer to point out any detail 
a lighted 


only 35 


the projection w th irrow The 


ctor weighs 
| j 


lemonstrated 


pounds and will 


upon request 
Two-faced Scotch Tape 
A thin 


insparent tape for use in 
work was made nationally 

! Minnesota Mining 
ind M inufacturing Co., St. Paul, Minn 


The tape transparent” to 
I I 


X-ray 
mth by 


“virtually 
x-radiat desensitize 

bleed 
innounced 
cello 
tr insparent 
both 


plastic liner on one side. 


not log ofr 


photog d will not into 
it was 
double-coated 
666 has a 


dhesive on 


nount X-ray 


1] 


intensifying 


The Only One! 
Jen Products, | 
New York 18, N.Y 
easy-lo-repall photo-fl 


1 : ; ; : I if} ‘ { " OF ’ and for 
Jen repairable plug 


two photograph 
them to 


stering 


ts on vertical 


other 


sion molded 
aper 

in order to pap 
articles 

is $1 

otographs and 
. layouts and 
New Ansco Plenacolor Film 


Ansco, Binghamton, N.Y 


nvisibily.” 


ies 


can be made 


Color 


This new n i 
Mexico, Louisiana, 
Mis Issippl ar 
uted to other 

No. special 
extra equipme 
that Plenacolor 


and folding 


Improved Ilocas Out 

the Iloca 35mm cameras, 
been put on the market 
Corp. 527 Fifth Ave 


New York 


e the new features of 

1 Prontor VS Shutter 
vnehronization for all bulbs 
shutter release on the 
en moved to the camera 


iutomatic exposure counter 
cover The 
llitar. The 
a Vario Il 


shutter 


i transparent 
is an f/2.9 
1 Vario II: it h 
Prontor VS 


coated 

s either 
holds and shut rt new 
copy from he ne has a precision-constructed 


without couple ngefinder with window 
darkened for reviewing and focusing. The £/3.5 coated 


room if necessary t nnout by the 


’ Ne wark 


projector 


with a new syn 


shutter and a self 


teamed 


Prontor VS 


llitar ler ow is 
Dp 
Charles Beseler Co 


8 N.J. A knob buil 


ehronizes 


timer. 
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alking 


WENT THROUGH the entrics 


to AMERICAN PHOTOGRAPHY s 


a sist A 
struck by 


nnual Competition, I was 
a number of comparisons 

, 
| 


nore phe 
I 


ttographers essaying 
subject with different results. 
methods for 


sal et 
attempting Various 
mmmunicatior 


There 


which see 


were many single prints, also, 
illustrations of 
tried to make in 


occurred to me 


med excellent 
points [| have 


editorials. It 


recent 
that it 
ld be instructive to publish some 
and so we 
with a look at four 
pietures of the 
Nations Building in New 
York City The choice of one to en 
large at the 


of these as a regular feature 

onth 
fomany similar 
{ nited 


expense of the others was 


Irving I. Herzberg 


Pictures 


difficult. for all of them are 
to the problem the photographer set 


solutions 


for himself. You are perfectly welcome 
with my choice 
Gilbert) shot his 
Exakta B equipped with a 60mm f 6.8 


to disagree 

Felix with an 
Goerz Dagor. 
at fo 
Superpan Press film was developed. in 
Microdol. The print is on matte paper. 

The use of the filter has darkened 
the sky for additional contrast and this 
improves the organization of the pir 
ture. It is the 


His exposure was 1 50 


through a deep orange. filter 


pattern which is 
emphasized here and although every- 
“real” enough. it tends toward 
the abstract 

Charles Buker’s print. on the other 


mue h 


thing is 


hand, is more 


a picture of a 


F. B. Grunzweig 


with the Editors 


steel. The 


while slight, is 


real building behind real 


difference in lighting. 


sufficient to emphasize texture and, 
more important, the presence of clouds 
makes the sky “right 


up there” open 


more tangibly 

than the completely 
space of Gilbert's Buker 
a Rolleiflex with an f 3.5 Tessar. He 
exposed Double-X. 1/50 at f 16 
through a K2 
DK-20. His 


paper 


print. 


used 


filter and developed in 
blue-toned 


adds 


print) is) on 


which 


glossy again 
“reality” to the print. 

F. B. 
that of Gilbert in emphasizing pattern 
shot a slightly different 


spot and the close cropping gives an 


Grunzweig’s print) resembles 


It was from 


entirely different feeling to the print. 


The building here is almost imprisoned 











by the steelwork 
shot made with an f 3.8 Tessar and 
a K-2 filter The film was Super-\X 
ind was also printed on glossy paper. 

The last 


berg is again just different enough to 


a Rollei 


This is also 


print by Irving I. Herz 
add interest to this comparison. Also 
a Rolleiflex. shot. the film Plus 
\. 1/50 at f 11 through a red filter 
Developed in 777, the film was printed 
on 11/14 Opal (,. 

Some details fail to come through 


The 


in size in the originals. the 


Was 


when prints are 
difference 
difference in paper surface, the differ 


reproduced, 


ence in print color are either lost. o1 
altered. Many points of study remain. 
Here. for 
the prints for their total organization 
well do they hold together? 
What feeling of space is present-—do 
they “feel” open or locked-in ? 
Notice the angles of the 


the various treatments 


example. we can compare 


how 


building in 
The perspective 
is necessarily emphasized in vertical 
and it is not always 


possible to keep a building from look 


ing as if it 


shots such as this. 
were about to fall over 
on its back porch. Such a rapid con- 
vergence of parallel lines is. of course. 
wtually “correct” although we are not 
aware of it as we | 
building. It 


carefully in prints such as these. 


0k upward at 
is necessary to handle it 


In this group. too. we can see how 
organized 


bac keround and fore 


case at least. there is 


differently the pictures are 
with relation to 
ground. In one 
little separation and the steel seems to 
In one. the 


be embracing the building 


top of the building has free open space 


above it and the building is not limited 
to the earth but left free 
the air. In all of 


actually 


to soar into 
them the 


above the building. but does 


steel Is 


it imprison the building ? 
Whenever the offers. 


such comparisons of similar or nearly 


opportunity 


similar prints should be attempted. It 


is surprising how rapidly a 
developed for the 
This does 
print is 


As often. 


as in this case, they will be expressions 


more 
critical eve is 
possibilities of the camera 
that 
and the other not 


not always mean one 


“corres t 


of individual interpretation. 
Three 


suc h as 


of these prints carried titles. 
Pattern for Peace: their 
photographers were all, apparently. 
trving to communicate thei 
about the UN as reflected it 

modern lines of the interesting 


This is. 


of any art 


feelings 
the clean. 
build 


ing. of course, one function 


In this case. each is trying 


to do more than report a visual ex 


Felix Gilbert 


Charles Buker 


reTLENCe he is trying to relate the 
| 


feelings he has with a. scene which 
symbolizes that feeling 


We ean find 


such as this for future 


perhaps more series 


columns kvery 
camera club should afford the oppor 
might be 
critic sore 
himself 


in analysis of one or. more 


tunity for comparisons It 


an idea for an invited 


evening to confine solely to 
such 
groups This will be more 


with the 


illuminating 
original prints at hand th 

with reproductions such as these 
month. we 


and a 


lor next shall trv to find 


a “modern “pictorialist 


to serve as the basis for these ren irks 





Imagine—a 
“one minute” fixer! 


Instead of the usual ten minute fixing 
Rapid 


Fixol does the complete’ job permanently 


time required by ordinary fixers 


in only one minute. Just add water... 
and use. That’s all you do to prepare the 
fastest fixing solution you've ever used. 


Your assurance of that is the... 


fr 


“PRE-TEST” CONTROL 
GUARANTEE FOR FINER PICTURES 


« 
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EE EG EE 


« 


CONCENTRATED 


HIGH SPEED 
ACID FIXING 
SOLUTION 


rip 
i 


TI 
if f 


Makes coe 
ONE GALLON 


Two Gallons for Paper 


THE FR CORPORATION 
NEW YORK 56, N.Y., U.S.A. 5 


GRIERSON'S © 


EDGE 


ORE YEARS 
admit to passed since the 


Phot graphe rs Association of America held 
convention This year they 
in New York City and 
famous Waldorf 


kindness of my 


THAN ANY WOMAN will 


have 


an eastern 
went all out 
held the clambake at the 
(storia Through the 
friend Eleanor | Nev I got in on 


a lot of 


good 


what went on. The convention 


opened July Fourth and because of the 
the hackers 


much of an attendance would be 


really wondered how 
forthcom 
In view of the fine program offered ot 
day I feel their little 


uncalled for. It was a pleasure for me to 


headache was 


pass up a mosquito-ridden pienic and instead 
air-conditioned ballroom listening 

Inman, Walter 
Fassbender. My 


enough 


sit in the 
Larry 

Adolf 
shared by 
than fill that big 
torium. Among that throng | saw such well 
people as Edward I. Bailey, Olga 
Emma Irish, John R. Minor, James H 
Ratcliffe, A. C. Vogt, Joseph Costa, Carl 
N. Sanchez, Jt. J 
FE. Dorr, Helene 
and Walter Sarff 
In another 

the manufacturers’ exhibits 


to such speakers as 
Scott Shinn and 
pleasure was photog 


raphers to more audi 


known 


Faw, Catherine 
Norris Harkness 


Enoch 
Sanders, 
ballroom floor 
Each of 
interest and all 
Ansco exhibit | 
Desfor and his bag of 


area on. the 
contained much of 
well set up. At the 
an across Irving 
ks. In case that sentence confuses, let 
explain that Desfor, camera news editor 
Associated 
eur magician. In fact, he is so skillful 
art that he could make his 
card tricks if he so 
took him on for the run of the 
stuff at stated 
intervals, drawing crowds for each show 
As to be expected, Kodak had an elaborate 
with some 


Pavelle 


present 


Press, is an outstanding 


i easily 
living with wished 


1 
Ansco 


onvention and he did his 


exhibit, stressing color heavily 


fine examples for visitors to study 
another 


Laboratories was concern 


ing a fine color exhibit. This firm held open 
house in its home office during the entire 
run of the convention, inviting all to come 
and be friendly 


Fred 


Jacob 


Quellmalz, Jr., 
Deschin, 


Accompanied — by 
PSA 
writer who is always in the midst of things, 
and Arthur Alex 
Cleveland Heights, 
the private parties 


demor man, another 
Somers, a delegate from 
Ohio, | visited some of 
held cock 
tail heur on the holiday. We had tea and 


crumpets on the 12th floor, Du Pont being 


during the 


word in 


WISE 


Here, naturally, we were greeted 
Harold 


the midst of making everyone welcome. We 


the host 
by good old Dumont who was it 
seventh floor for a 
a handshake 


Here we also met 


also stopped off on the 
newtons and with 
Fisher portrait 
man Harry Garfield and his talented 
Ansco held a bid for pleasant relations on 
floor but, though 


ittend, being a nine o'clock bov myself 


mess of fig 
Oscar 
wile 


nother invited, did not 


There was a fine print exhibit which cer 
tainly deserves special mention. This was not 
a show of commercial portraits but a truly 
salon-type exhibit. In fact, in many ways, it 
salons I have seen. The 


outclasses some 


prints were nicely hung under excellent 
lighting conditions and each print was out 
Exhibitors included A. Aubrey Bo 
Adolf Fassbender, Hi Williams, Pop 
Whitesell, Philippe Halsman, Alan Fontaine, 
William Mortenson, John Rawlings, 
K. Wu. Maurice Tabard, Fred A 
hor Elder and Joseph Berman 
Thursday’s program included Professor 
Richard F.. Crandall of Columbia who spoke 


= “Professional 


standing 


dine, 


Fr incis 


Hamel, Ga 


Photo-Journalism.” while 
Photogra 
and H al Thurber 
Advertising.” 


morning Harry 


Rawlings covered “Fashion 
phy and the Art Influence” 
touched on “National 

On Friday 
out on models and he 


John 


Conover gave 
is the boy for that 
Henry Dravneek followed with “Trampoline 
Illustration in Black and White and Color.’ 
Gene Flack ended the daytime series with a 
lot of hot hints on salesmanship. That night, 
the banquet; everybody was there, happy 


Yousuf Karsh of Canada 


was the speaker on the 


about everything 
occasion, the right 
man in the right place. 
closing days included 
Alan Fontaine, Larry J 
Inman, Philippe Halsman, Maurice Tabard, 
Wilbur Boone and Mills Steele 


Program for the 


such speakers as 


Down to Greenwich Village to the Village 
Art Center to see a show for which I am 
one-third responsible. A one-man show by 
Bill Witt of Newark, plus a group show by 
Robert Witt, Andy Perniciaro and 
James G. Lambrakis. | wrote of what led up 


James 


to this event in a previous column. In short, 
for readers who may have missed that, this 
event comes as an award given winners in 
an open photography exhibit . the award 


being the use of the gallery walls for the 
showing of the work of the win 
Witt, taking first place, got a 


gallery to himself while the other 


exclusive 
ners. Bill 


whole 








Edward J. Milla 


One of the prints hung at the Met 
ropolitan Museum of New York on 
the occasion of Milla’s 50th anni 


versary as museum photographer 


Swing 


Owen Aivazian 


Taken with a Rolleiflex, £/3.5 Xenar, 

on Plus-X film, developed in Micro 

dol, printed on Varigam. Main light 

was a 500-watt spotlight with a small 

fill-in. Mr. Aivazian lives in Sacra 
mento, Calif 


ST UR 





NEW: 


. . . Just Published 


DICTIONARY OF 
PHOTOGRAPHY 


How often do you 


$4.75 


run up against either technical 


esthetic photo problems that you need an 


right away? And how often do you 


read the 


swers for 


say to yourself | answer to this 


while ago—now let's see, where was it? 
How 


most complete photo 


ONE 


reference book right there 


handy it would be to have the 


n your shelf! 


The brand new printing of the Dictionary of 
Photography, 17th edition, is the ONE 
EVERY 


it includes all the 704 illustrated pages 


book 
that answers question! Just off the 
presses 
of the previous printing, PLUS a coupon entitling 
you to a complete Supplement to the Dictionary 
terms and work 


being pre 


including the newest formulas 
ng directions. The Supplement is 


pared now—will be ready soon 


Dictionary was compiled originally 
Wall than 50 


ago, 17 editions with almost as many 


by Professor E. J more years 
revisions 
mplete and up-to-the-minute. The 


revised by A. L. M 
ARPS 


have kept it cc 

7th edition has been 
Sowerby, B.A.. M.Sc 
Here 


erenced are thousand f 


alphabetically arranged and cross-ref 


articles, formulas 
methods and working directions. You handicap 


yourself unnecessarily day you go with 


4'2x6%4 inches 


SEND NO MONEY 


name dress and the word 


every 


ut it. Cloth bound 


Your Diction 
ary’ on a penny postcard will bring a copy of 
the Dictionary to Just deposit $4.75 


with your 


your door 


plus a few cents postage mailman 


when he hands you your book. Send no money 
unless you prefer—in which case we'll pay the 
postage. Post regulations prohibit COD ship 


ments outside the USA 
DON’T DELAY! Send for Dictionary to 


Start getting better pictures at once! 


your 


day! 


AMERICAN PHOTOGRAPHY 
BOOK DEPARTMENT 
421 Fifth Ave. So 


Minneapolis 15, Minr 


638 


two other illeries 
did turn out 


how. Bill Witt’s most 
ose taken in India 
hibited before at the | 
ery in 1947. He has also 
Museum of Modern Art 


a good 


esser) Known 


Looks like the Miniature Camera Club of 
New trend. This 
chez Night” 


mnored him befittingly Sanchez de 


York may have started a 


ter they held a “Carl 


for he had done much for 
Now the event 
Edward ( 
Lincoln Terrace Camera 
| Wa- 
and the 


It was a gala eve 


amor 


those in 


proved 


visit stimu 
g with lots going 


program began with a print and 


dging with Frank J. Soracy, 





Cartoon 
and 


‘ MODEL 
4 PARADE 
New 40th Edition! 
a) This Pleasure Packed 


Artistic PHOTO 
BOOK 
Contains over 650 different illustrations of 


MODELS in FIGURE STUDIES 


16mm Home Movie Films on Fighting 
Girls, Silk Stockings, Professional Lady 
Wrestlers, etc. Suitable for the Ama- 
teur and Professional illustrators. 


Send 50c for your copy to 


NUTRIX CO. © 


212 East 14th St. @ New York 3, N.Y 














Creative Photography 
Not a ‘school.’’ An unusual type of personal 
training—different in intent, method and re 
sult. 32nd year. Write today for folder A-3 
Rabinovitch Photography Workshop 
56, New York 19 








ANSCO AND EKTACHROME 
Color Processing 
24 hour service. Please include return postage. 
Rolls, 120, 620 20 Exp. 35mm $1.00 
6 | ‘ mm rl $1.25 
25c, 36 Exp. 45c 
t ) 1 o 6 sheets $2.00 
it . oO et $3.00 
kta i processed. Dye Transfer Print 
Axel Bahnsen, FRPS, APSA 
Yellow Springs, Ohio 


I 
( 
( 
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Box 241 





Paul J 
chore 


Flatow 


Wolf and Henry Cordes doing that 
Awards captured by Herbert 
Irving Levitt and Al. Lustig. That 

he real business of honoring Wi 
n. Hillbilly Milton White out ti 
nd pl a te | ‘ Atkin 


able re 


were 


in Sherman 
though perh 
PHOTOGRAPHY as 
tues of Wilson! Wilson gave 
promoting in turn the activitie 
Herb Flatow 
Wilson 


pat or 


(.our l Ther 
speech, ind 
ind many 

| would say 

tor 


your home 


The first annual dinner of the Photographi: 


Forum was held at the Town and Country 


Restaurant on New York’s Park Avenue witl 
Al Sehwartz taking care of all details in a 
Kidner, 

Reali camera, was the 


ick, Mrs. Kidner and | 


i rather nice chat beforehand and 


es (Chick) promo 


peaker 


reminisced on other doings and other days 


Kidner showed a grand series of slides-—and 


by the way, have you ever seen a nude in 
stereo? Jack Goldsack mastered 


ceremonies 
in a slick fashion as is his wont. A message 
from Harvey A 


be present for he was in 


Falk who was unable 
He took 
with him to Europe but failed to ex 


managed it on the Canals of 


Italy 
his car 
plain how he 


Venice! He is 


and these will 


getting a stack of photographs 
probably turn up in salons 


Falk has 


ind will have 


everywhere. | understand that Mrs 
gone in for stereo in a big way 
some and slides to show for this boat ride 


All in all, it was an evening to be remem 
bered and one that proves this new organiza 
tion is well on its way to higher thing 





More Fun! 


G et more fun out of photography 
P.S.A., 


intimately associated with 


by jo’ning the where 


you'll be 


others having the same interests 


Complete details for the asking; 


write to: 


Photographic 
Society of 
America 


2005 WALNUT ST 
PHILADELPHIA 3, PA 

















CAMERAS & weer FOR SALE 


CLASSIFIED ADVERTISING cee 


three words Zone numbers free 








Rates: 10c er word repaid, 5% discount for counts as 
Pp preg 
by the Ist of each month will ap 


6 consecutive insertions. Each item, including Ads received 
name and address, counts as one word. Num pear in second following issue. Mail to CLAS COLOR SLIDES 


word (i.e., 512 SIFIED AD DEPT, AMERICAN PHOTOGRAPHY 
Fifth Avenue So., Minneapolis 15, Minnesota 





bers in a series count as one 


White St., counts three words 4 for $1.00 421 








PHOTOGRAMS of 1948, with cloth covers, only 
BOOKS a handful left. Regular $ value, 1 can get 
irs for only 67 cents v e one of the ear 
to send AmPh 
Fifth Ave 
Subjects t - © 4 
t_NJ AFRICAN PHOTOG: EMS 
5 w completely sold exce 
ASCINATING B ; ; } Ae Doe ng : ‘ 
si faddin Bool it only $1.50 cash or ¢ 
ae x = »., Minneapolis 7 
OLD-FASHIONED BARGA : BOYS’ BOOK OF PHOTOG RAPHY 1 
1 now $1.95 e 
» cash please, ¢ [OD 


AmPh sto, 421 Fifth A 
PHOTOGRAPHERS 
Kittens, a $3 book 
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) Minneapolis. _ eS 7? 
PSYCHOLOGY & COLOl THE oR APT 








DEVELOPING | , 
nlv $2.67 whil 


ease. AmPhot 





SUMMERTIME :_ BARGAIN SALE 
by Cory ir r niv 
they las 41 


with 








Fifth Ave. S 
WHETHER YOU 


ic vantage 








imenseé 


rafisk Arsboh 





collector’s item with 
Swedish by photogravure. Beauti 
Salon sectic Ami 
inneap 











PHOTOGR AMS 
eft ver 














invent 
Really 








DISTRIBUTORS 
Rigl ' ew 





BARGAIN DAY: Beauti ig s nu MEA L PROFITS WITH YOUR CAMERA 
1 S WRIT? N¢ IN 





gular $5 50 value a)! yo 
Only 7 left—both 1 
ible. COD > i 
Dept 421 Fifth Ave 
WE GUESSED WRONG, boug 5 more copies 
The Year 1949 th we sold lar $5.00 
1 first 15 photo fans ke advantage of 
predicament — geé 1 ual at only 
COD only ) please. AmPhoto Book 
Dept 421 Fifth ve Minneapolis 


PHOTOGRAPHIC KIE i can be one of the 

po enn ee rogue ann ee seer CLASSIFIED AD ORDER 

( ! arles " $1.00 COD. AmPhot« 

Book mals 421 Fifth Ave. So., Minneapolis 

BRAND they ve sold fast. only 14 left 75,000 press run—10c a word High-grade circulation 
Ph ln or tl Traveler, 128-page Little 

h Nibbelink, FRPS. $1.00 

Book Dept., 421 Fifth 














Technical 
COD; r 
Ave Sc 
144 PAG ‘ PASY understand facts in Pho 
] I Spinatell A Little 
Technica oO $1.00 COD No cash 
please, there only a few left. AmPhoto Book 
Dept., 421 ifth Ave. So., Minneapolis 

MY CAMERA ON POINT LOBOS by Edwar 
Weston: big, jumbo pages, beautiful printing, 4 








opies left in ste at regular $1 
COD. AmPhoto, 421 Fifth Ave 

PENROSE ANNUALS, 1949 and ¢ 
$8.50, only six left in stock. First comers will get 
them for only $2.67 ~ +4 n cash please. Big 
] 1 oO a real 





beautifully printed and b 
lector’s item packed full of valuable pres. in oan 
formation. AmPhoto ifth Ave. S« M Name & Address 

1wAPOls 

PHOTOGRAPHY FOR FUN & _ PROFI 

pages, 6x9, with cloth cover..A $2.50 handt p 

tor shutter bugs and serious workers alike December issue closes October 1, on sale November 5 
12 copies left, they're yours for $1.98 

AmPhoto, 421 Fifth Ave. So., Minneap¢ | 
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INDIAN 


SITSON 
1/9 Sin J 





velties 


velart-A 





NUDE MODE! 


TS EXPOSED 
s Art Study 


52 iW 

















Pictorial Composition 
in Photography 


—Arthur Hammond, FRPS $3.50 


If you have just exposed your first or 
thousandth 


pictures if you follow the simple rules of 


roll of film you will make better 


composition 
Now in its fourth edition, this book is the 
picture 


7x10, 48 


standby of thousands of 
Cloth bound, 208 pages 


favorite 
takers 

pictures 
No COD out 


turn privilege if you 


COD or money with order 
side USA 


are not delighted 


Ten-day re 


AmPHOTO BOOK SHOP 


421 Fifth Ave. So Minneapolis 15, Minn 


FRENCH BIKINI Zebra - 1 4 
$5.00, Men's $3.00, Both $7.50. State 1 n S for 12 for 50« 16 for 65¢ 


ts Maribill’, Box ee e- i 5 t 105, Monticello, Arkansas 


pard men’s Wanted 1 mishing Customers. Oversize prints 
Wilson, Box 








ENTICING PHOTOGRAPHS 


Artists Models photogray 
k them. 18 Exclusive full length sh $1.00 

PHOTOS~— Regulation 

PUPLER 





PERRY PELTON, Box 7, Dept Il, Chica 54 ARTI 
I 


$4.00 


Si7t deck 
BROS., 216 W 


Free lists. Express 





PRESS 


CREDENTIAI IDENTIFICATION Jackson, Chicago 
Va size~two colors wn ee ge THE MALE BODY BEAUTIFUL. Most desirabk 
ir Windshield or ind. Both f r $1 views of the best looking men in town! Unusual 

r RONNI SALI her t tor $1.00 or 
Dept A, Brooklyr 10 tor $2.00 





a complete set of 
HARLEE-—Box 111, Atlanta 


|, Georgia, 








MISCELLANEOUS wis siedhiew ld SCANDINAVIAN BEAUTIES DESNUDO PHO 





; PFOGRKAPHS Ten $2.00 JAYSON BOWEN 
c darkroon m t JONESBORO CITY Tennessee 


erat 





ssy 5x7 five 

iginal retail pr 18.95 lo 4 lar bill br samples. Skyscraper 
a) prepaid isl ri cl t = end reel New York IS, N.Y 

No C.0.D.s insot ? | siq le photos md. pric 
St. Paul 4, Minn ’ harles Smith, Box 115, Dept. AlO, Lan 











MOVIE EQUIPMENT ia Gar pletues oF ale ml 





AMOURIZI YOUR HOME MOVIES l ng Ww, some sae different. Guaranteed 
ertor pr ts Blac & White movies ir tease. 4 for $1.00 complete set of 10 for 


HARDER hae il Atlanta 4 


ichment 





pa 
Detroit 1 UNSURPASSED glamorous models. Three 
glossies $1. Greer, 117 East 60, N.Y.C 











— PHOTO SUPPLIES 


today. Dept gle-powder, all-purpose DEVELO! 
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APM Be x el il De Velops any without gri 
15 nutes; develops 


MOVIES paper \ XE at’ quality. Bottle makes on 
FASCINATING MOVIES. Alluring models, excit : SA Sick ce~$1.00 cash delivers 


ivailable = thr 
100 teet 16m 
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Apex ductior 3 Bridge 
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Lal 
By BERNARD of HOLLYWOOD 
JUST OFF THE PRESS! 
A Portfolio of 
maha es BEAUTIES 


money-making work-shop 
ealed for the first time. 


POPULAR EDITION 2 E 25 

68 large (11x14 in.) poges- PB pocrpain 

GIANT DE LUXE EDITION 

132 pages with plostic binding $3.00 
Send 25¢ for Sample Photos 

and Illustrated Literature 

A MUST FOR EVERY PHOTO FAN 

ORDER YOUR COPY TODAY FROM 


BERNARD OF HOLLYWOOD 


Box 201-Y, Beverly Hills, 
California 


-ARLSBAD | CAVERNS 1 Supply 





$1.50, specify 

HELM, Dept 

irl i, N our ecision me epair Service on 
VGFACOLOR er ae , oa , ything, still and ¢ a most completely 
5 1 $2.00 yn atories ry | 1 le 
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3 repairs. Lens p 
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SETVICE Done by experts 
n Enterprise Retouche 
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SLIDES 


CARLSBAD \VERNS~— More New 
Shdes added, Sample 50c—New illustrated 
logue with ext TEX Helm 
AVICS, Carlsbad 














$44 negatives ar 
iTiyera Station 
ilifornia 2x2 slides trot ny size negative 15 
jection Sli Serv _ Box 1505, Lincoln, 
OIL COLORING ALASKA'S FINEST COLOR SLIDES Scene 
n your lachr eS ul natu ild r ert A. Hall, Moose 
particulars Ma 


Barbara fornia 




















REAL ALIST COLOR SLIDES CARLS 
Ss le 75 Catalog 5 TEX 

Dept ot. APSK, Carlsbad, N. M 
0 











NATURAL COLOR 
PROCESSES 
—Carlton Dunn $5 


Fifth edition, 


charts & formulas, 5'x 


8! cloth, COD 


money with order. No 
COD outside USA. Ten- 


day return privilege 


AmPhoto Book Shop 
421-5th Ave. So., Min- 


neapolis 15, Minn 


286 pages, 





r lides $1.00. Sample 2 
Ohio. Estat 








soe wagpthe'p ae t . = SLIDES: Califor 
hee gaat Te ee Seo Mey. 4 ao n oast, Missions, | I il, Will Rog 
SxlO 30k 2 am , ede ‘aun Se 
mite, th ley yulder Da ake Ar 
rowhead. List and three slides $1.00. REDFIELD 
COLOR 16 Buchon Street, San 








~ TO sing ir ne ’ > ry ; men ay 1 aaa =e 
Palmer Mass 4 *. “<2 ‘6 eT ein ik tr Pome 
DOLLAR SPECIALS! ROGERS STUDIO, Box 
Fast Service. JEROME 
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PHOTO EQUIPMENT FOR SALE 


\GFA KARAT f2.8 Xenar; Compur = shutter; 
Cy RI case 10 cassettes. $50. Chas. Kimg 
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PHOTO FINISHING 
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McKAY IS BACK 


. . . With a money-saving pre-publication bargain for American Photography readers! 


Just Published: “Phree:Dimensional Photography” by H. C. McKay — ® x x 
PLUS the 1951 American Annual —TWO BOOKS FOR THE PRICE 
OF ONE... if you act before October 31! 


More than a vear and a half ago. Herbert C. MeKav’s best-selling 


“Principle s ol Stereoscops sold its last COp\ Knowing that secret new 


s-ereo equipment was then just being perlect d. Mekav delaved pub- 
lication of his new book. Three-Dimensional Photography, wnitil pub- 


1 3 ! 
lic announcement of these new inventions could be made. 


So now at last, as news-worthy as your evening 1m Wspapel 


here is 
a complete tuthoritative working manual be fittine the 


Hien who make 
' 
today s scereo pictures. 


’~ * »* ai 


only ¢ \ 1 
THREE-DIMENSIONAL PHOTOGRAPHY Phree-Dimensional Photog: iphy 
by Herbert C. McKay, FRPS, ASC \ ’ : : 
Director, Stereo Guild ror t I 


a 


Co 


CONTENTS Phree-Dimensional Photogra 
What Is cag 1L95L American Annual 
Stereoscopic ameras ' 
The Stereascope POTAL VALU! 
Correlation of Camera and Viewer BOTH, to AmPhoto re 
Mounting, Transposition and Spacing until Oct. 31! 
Stereographic Technique 


Flash in Stereo 10-DAY FREE EXAMINATION 


Color in Stereo 
SEND NO MONEY: J] { 
The Nude in Stereo ENI I \ 


“OSU 


Ublliylyd [Os 
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Pictorial Stereographys PI pe Phree Dimensional 
Stereo Projection j KMNOGrapsy \ \ 
Stereo Photomicrographs 

Applied Stereoscop 

Polarized Light Applied to Stereo 

Anaglyphs 

Types of Stereoscops 

Prick Work 

Special Phases It 

Close-up Stercography t Three 
Hiv perstereo Photography 

Stereo Movies \ ! \ 


Dimensiona 
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MONEY-BACK GUARANTEE 


THREE- DIMENSIONAL 
Don’t Delay! | PHOTOGRAPHY 
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6x9, illustrated, cloth bound 


Book Department $5.75 


American Photography 
eC ee = = MAIL THIS COUPON TODAY — FOR AmPHOTO READERS ONLY mm cme come cme cme ces come oe 
BOOK DEPARTMENT: AMERICAN PHOTOGRAPHY 
421 Fifth Avenue South, Minneapolis 15, Minn. 
YES! As an American Photography reader, | want to take advantage of your generous pre-publication 


bargain whereby | can get H. C. McKay's authoritative new book 
for $5.75 PLUS the 1951 American Annual absolutely FREE! 


AMERICAN ANNUAL OF 
PHOTOGRAPHY — 1951 
Franklin |. Jordan, Editor 


240 page 7x10, illustrat 


Three-Dimensional Photography, 


1 am enclosing no money, and am to have the 


privilege of examining the books for 10 days in the 

privacy of my own home. If | feel for any reason whatever that | do t want to add these books perma 
t nently to my photo library, | will return them within 10 days. If | decide to keep them, | will remit only 
equla 


1 am enclosing $5.75, for which you are to ship both books postpaid. It is definitely understood that 
may return both books within 10 days for 
f | am not delighted in every respect 


1 am entitled to the 10-day examination privilege, and that | 
t Photographic Trade New an immediate cash refund 
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| $5.75 plus a few cents postage 
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Sheer magie—that’s the Kodak 
largements. You start with any good black-and-white mative... make a sti 
and-white print on Kodak Flexichrome Film... transte he film emulsion to 
vou like... then apply colors which physically replace the black-and-white 
full-color image, while retaining all photographie quality and crispness © 
rich, beautiful color prints ~at moderate cost—and you have complete: fh 
| 


His Fewal 


lecting and modifying the color scheme. Read the full story of t 


the new Kodak Flexichrome Data Book, available at vour Kodak dealers. » 


EASTMAN KODAK COMPANY 
ROCHESTER 4, N. Y. 
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